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PLEASE PLEASE ME 


I Saw Her Standing There 

A blistering opening to the Beatles’ first album, this song ranks among the best British rock and 
roll recordings of all time. Composed mainly by Paul and originally recorded under the working 
title ‘Seventeen’. 


Misery 

Written by Paul and John in the first few days of February 1963, initially for Helen Shapiro to 
record — the Beatles were one of the support acts on Shapiro’s British tour which began on 2 
February. After her representative turned it down, the Beatles recorded it on 11 February and on 
15 February Kenny Lynch (another act on the same tour) taped the sanctioned cover 
version. 


Anna (Go To Him) 


A fine cover version of a September 1962 US single written and recorded by US rhythm and 
blues singer Arthur Alexander, John Lennon on lead vocals for the Beatles. This was the only 
Alexander cover version recorded by the group although their 1962 stage act also featured ‘A 
Shot Of Rhythm And Blues’, ‘Soldier Of Love (Lay Down Your Arms)’ and ‘Where Have You 
Been All My Life?’. 


Chains 

To a certain extent, McCartney/Lennon (the team had yet to settle on the final form of their joint 
composing credit) modelled themselves on — and aspired to be like — the champion 
partnership of the era, Gerry Goffin and Carole King. Goffin/King wrote this song for the 
Cookies, a US all-female group, which charted in the USA in December 1962 and briefly 
showed in Britain a month later. In their pre-fame stage act, the Beatles also performed much 
more successful Goffin/King songs like ‘Sharing You’ and “Take Good Care Of My Baby’ (Bobby 
Vee), ‘Don’t Ever Change’ (the Crickets), ‘Will You Love Me Tomorrow’ (the Shirelles) and 
‘Keep Your Hands Off My Baby’ (Little Eva). 


Boys 

Ringo’s first recorded lead vocal. The song was written by Luther Dixon and Wes Farrell and first 
recorded by the Shirelles in 1960. The Beatles frequently performed Shirelles material on stage, 
songs like ‘Mama Said’, ‘Baby It’s You’ (also covered on Please Please Me) and the aforementioned 
‘Will You Love Me Tomorrow’. 


Ask Me Why 


One of the earliest McCartney/Lennon compositions, written mainly by John, ‘Ask Me Why’ 
was their first song to be broadcast on radio and one of just three originals recorded at the 
Beatles’ 6 June 1962 audition/test at EMI Studios in Abbey Road. It was also the fine B-side of the 
group’s second single, ‘Please Please Me’. 


Please Please Me 
A classic early Beatles recording, the LP’s title track, the Beatles’ second single and their first 
number one (on some charts, at least). The song, as written by John, was originally presented to 


George Martin in a much slower form, something akin to a Roy Orbison number, and it was 
recorded in that manner on 11 September 1962. The hit re-make was taped on 26 November 
1962. 


Love Me Do 


The Beatles’ first single. Well, almost. This is the re-make version of Paul’s ‘Love Me Do’, 
recorded on 11 September 1962 with especially recruited session drummer Andy White 
playing in place of Ringo, temporarily demoted to shaking a tambourine. The original version 
(on Past Masters: Volume One) was taped on 4 September with Ringo on drums, and it was that 
recording which initially went out as the single. Later pressings substituted this Andy White 
version. 


P.S. | Love You 
The B-side of the ‘Love Me Do’ single, ‘P.S. I Love You’ also has Andy White on drums, with 
Ringo shaking a maraca this time. Again written by Paul McCartney. 


Baby It’s You 


Another Shirelles cover version, sung by John, written by Mack (not Hal) David, Burt Bacharach 
and Barney Williams and originally released in the USA in December 1961. 


Do You Want To Know A Secret 


Written by John Lennon, sung here by George Harrison and later officially ‘given’ to another 
Brian Epstein act, Billy J. Kramer with the Dakotas, for their debut single. Kramer recorded his 
version on 14 March, it was released on 26 April and was number one (on some charts) on 15 
June. 


A Taste Of Honey 


Sung here by Paul, this song was written by Ric Marlow and Bobby Scott for the 1960 play of the 
same name. American singer Lenny Welch released the first vocal version in September 
1962. 


There’s A Place 


Another early McCartney/Lennon original, sung by John, this was the first of ten songs 
recorded by the Beatles during their marathon 585-minute session at EMI Studios on 11 
February 1963 which resulted in the Please Please Me LP. 


Twist And Shout 


One of the all-time great rock music performances, this is John Lennon tearing through a live-in- 
the-studio version of the Isley Brothers’ moderate US hit of June 1962, written by Bert Russell 
and Phil Medley. “Twist And Shout’ was the final song recorded by the Beatles during the 11 
February 1963 session. Contrary to popular belief, the group did attempt a second take but it 
simply couldn’t match the first. 


WITH THE BEATLES 


It Won’t Be Long 

Another accomplished opening number, ‘It Won't Be Long’ amply illustrates the great speed 
with which Lennon/McCartney furthered their songwriting technique after the Beatles’ initial 
record releases. Sung by John. 


All I’ve Got To Do 


John sings superb lead vocal on another excellent early Lennon/McCartney song. 


All My Loving 


An outstanding song in every way — the composition itself, Paul’s lead vocal and the Beatles’ 
instrumentation. It typifies the group’s seemingly instant maturity. The song was written by 
Paul when the Beatles were on a British concert tour with Roy Orbison, 18 May to 9 June 1963; 
the lyric was written.on the tour coach and the accompanying music was worked out ona piano » 
backstage at one of the theatres. 


Don’t Bother Me 


George’s first solo composition, on which he also sings lead vocal. (With only a few exceptions, 
the lead vocalist on Beatles songs was the predominant composer. This remains the most 
reliable method of identifying a Lennon song from a McCartney song, despite their blanket 
credit of Lennon/McCartney.) 


Littie Child 


Typical Beatles fare of 1963, written by John, with his harmonica to the fore. 


Till There Was You 


Another slow show song, with lead vocal by Paul. “Till There Was You’, written by Meredith 
Willson, was from The Music Man, which opened on Broadway on 19 December 1957. But it was 
Peggy Lee’s 1962 rendition which inspired Paul’s cover version. 


Please Mister Postman 

The first of three Tamla Motown cover versions on this album, all sung by John, ‘Please Mister 
Postman’ — written by Georgia Dobbins, William Garrett, Freddie Gorman, Brian Holland and 
Robert Bateman, the latter two under their joint pseudonym ‘Brianbert’ — was originally 
recorded by the Marvelettes, yet another all-girl group much favoured by the Beatles, and it was 
a US number one hit for them in December 1961. 


Roll Over Beethoven 

One of two Chuck Berry cover versions recorded by the Beatles, this features George Harrison 
on lead vocal, a role which, for stage performances, had once been John Lennon’s domain. The 
Beatles were fervent admirers of Berry and performed many more of his rock classics in their 
pre-fame stage repertoire, including ‘Johnny B. Goode’, ‘Sweet Little Sixteen’, ‘Carol’, ‘Little 
Queenie’, ‘Reelin’ And Rockin’, ‘Too Much Monkey Business’, ‘I Got To Find My Baby’, 
‘Memphis, Tennessee’, ‘Rock And Roll Music’ (covered on Beatles For Sale), ‘Thirty Days’ and ‘I’m 
Talking About You’. 


Hold Me Tight 


With The Beatles saw the group’s second attempt at recording Paul McCartney’s ‘Hold Me Tight’. 
It was originally taped on 11 February 1963 for Please Please Me but that recording had proved 
unsatisfactory. This time around ‘Hold Me Tight’ was revived to bring the With The Beatles song 
total to 14, seven each side of the vinyl version, the preferred even figure for early 1960s British 
pop albums. Thus it was the final recording to be commenced, starting on 12 September. 


You Really Got A Hold On Me 


The album’s second Tamla Motown cover. Written by William ‘Smokey’ Robinson and recorded 
by Robinson’s group the Miracles, it was a US hit in January 1963 that somehow failed to achieve 
any British success. 


| Wanna Be Your Man 

Ringo’s vocal vehicle on With The Beatles was this Lennon/McCartney song written principally 
for the Rolling Stones to record and release. It became their second single on 1 November 1963 
(three weeks ahead of the With The Beatles LP) and first Top 20 success. The Beatles’ recording 
began on 11 September, one day after John and Paul had polished off the composition in front of 
an impressed Rolling Stones at the Stones’ rehearsal venue in London. 


Devil In Her Heart 


Another all-girl group cover version, ‘Devil In Her Heart’ was originally ‘Devil In His Heart’ by 
the Donays, written by Richard Drapkin. George sings lead vocal for the Beatles. 


Not A Second Time 


Another progressive Lennon/McCartney composition, but predominantly John’s, ‘Not A 
Second Time’ was mentioned in a glowing review in The Times (London) on 27 December 1963, 
which noted the similarity of the complicated Aeolian cadence at the end of the song to the 
chord progression at the end of Mahler’s Song Of The Earth. The Beatles were non-plussed, to say 
the very least. 


Money (That’s What | Want) 


The third Tamla Motown cover version on With The Beatles although, strictly speaking, only the 
1960 reissue of this song was on Tamla, the December 1959 original release by Barret Strong 
first appearing in the USA on the Anna label. Written by Motown founder Berry Gordy Jr with 
Janie Bradford, this strong R&B number effected the same stupendous ending to With The Beatles 
as ‘Twist And Shout’ had served for Please Please Me. And like that predecessor, ‘Money’ featured 
a terrific John Lennon lead vocal. 


A HARD DAY’S NIGHT 


A Hard Day’s Night 

The title song of the Beatles’ first film and, naturally, of the accompanying soundtrack LP too. 
The film was shot between 2 March and 24 April 1964 and premiered on 6 July 1964; the song 
was written to order and then taped on 16 April after the film title (a Ringo-ism) had been 
settled, hence it was the last of seven soundtrack songs to be recorded. ‘A Hard Day’s Night’ was 
issued as a single worldwide, in Britain it was the group’s seventh and their sixth consecutive 
number one. 


i Should Have Known Better 


One of the best numbers in the film, again featuring John Lennon as main composer and lead 
vocalist. 


if | Fell 


Written by John, this is‘an outstanding venture in vocal harmonies, recorded live by John and 
Paul around one microphone. Indicative of the gulf that separated 1964 Beatles compositions 
and recordings over their already fast maturing 1963 counterparts. 


I’m Happy Just To Dance With You 

This song, like the previous year’s ‘Do You Want To Know A Secret’, was a John Lennon 
composition sung here by George Harrison. (George would not otherwise have featured on 
lead vocal on the 13-song album.) Recorded on 1 March 1964 during a session which also saw 
the recording of two songs destined not for the album but for the EP Long Tall Sally. 


And | Love Her 


The first of Paul McCartney’s acclaimed ballads. It was originally recorded with a heavier feel 
but was re-made utilising a gentler and more acoustic approach. 


Tell Me Why 


Another John Lennon composition and vocal. A Hard Day's Night was the first Beatles album sans 
cover versions, all 13 songs being composed by Lennon/McCartney for the only time in the 
group’s career. Ten of those 13 were written alone or predominantly by John. 


Can’t Buy Me Love 


The Beatles’ sixth British single and their first to receive contemporary release in the USA 
(previous singles had been released there weeks or months after Britain). ‘Can’t Buy Me Love’, a 
Paul McCartney composition, was recorded in Paris on 29 January 1964 at the end of the session 
booked for the German-language recordings ‘Komm, Gib Mir Deine Hand’ and ‘Sie Liebt Dich’ 
(see Past Masters: Volume One). 


Any Time At All 


The final six songs on A Hard Day's Night did not feature in the film hence all but one (the 
previously released “You Can’t Do That’) were recorded in a completely distinct two-day 
session booking on 1 and 2 June 1964. ‘Any Time At All’ features a lead vocal by John 
Lennon. 


ll Cry Instead 

Another Lennon song, ‘Ill Cry Instead’ was recorded in two separate parts and then edited 
together. Differences in the splicing of the UK and US editions account for the American 
pressings being 22 seconds longer. (The version in this boxed set is the British.) 


Things We Said Today 


An interesting Paul McCartney song, also released as the B-side of the single ‘A Hard Day’s 
Night’, 


When I Get Home 


The final recording for the album A Hard Day’s Night. Taped on 2 June and released here just 
seven weeks later on 10 July. A John Lennon song. 


You Can’t Do That 


‘You Can’t Do That’ was recorded on 25 February, during sessions which produced film 
soundtrack songs, but it was pulled from the film to appear on the B-side of ‘Can't Buy Me Love’, 
released in Britain on 20 March. One of many superb Beatles B-sides, this is a perfectly 
performed Lennon number. 


I'll Be Back 


John Lennon wrote ballads too; ‘If I Fell’ is one and this is another. Recorded on 1 June 1964 and 
a pleasant way of closing an album. 


BEATLES FOR SALE 


No Reply 

‘No Reply’ was originally written by John exclusively for the Brian Epstein-managed solo singer 
Tommy Quickly. Quickly did indeed record a version and it was set for release in August 1964, 
but it never appeared. (His July 1963 debut single, Lennon/McCartney’s non-Beatles ‘Tip Of My 
Tongue’ had been the duo’s first significant flop.) But ‘No Reply’ was too good to waste, so the 
Beatles set about taping their own version on 30 September. It eventually proved such a strong 
recording that it served as the album’s opening song. 


I’m A Loser 

Beatles For Sale was recorded either side of a Beatles North American concert tour and during the 
off-days from a British coricert tour. ‘I’m A Loser’ was only the second song to be started, the 
recording commencing on 14 August. The song reflects the musical influence of Bob Dylan on 
the Beatles and John Lennon in particular, and two weeks later, in New York, the Beatles met 
Dylan for the first time. 


Baby’s In Black 


The first new number for the album, the recording commencing on 11 August. A strangely 
sombre love song, with lead vocals shared by the composers, Lennon/McCartney. 


Rock And Roll Music 


The Beatles’ second and final cover version of a Chuck Berry song, with John Lennon on lead 
vocals. Berry’s self-composed version was first released in September 1957, six months after 
John had formed his Quarry Men skiffle combo and one month before Paul McCartney played 
his first public performance with them. (George Harrison joined wp four months after that.) 
‘Rock And Roll Music’ was one of six songs begun and completed in a single session on 18 
October, and in this instance the finished recording was captured on the first take. 


I’ll Follow The Sun 


One of the earliest of all Paul McCartney compositions, dating from circa 1958/59. Another 18 
October 1964 recording, Paul is the lead vocalist. 


Mr Moonlight 

John takes lead vocal on this song, originally released by Dr Feelgood and the Interns in January 
1962 and written by Roy Lee Johnson. The Beatles weren’t happy with their first attempts at ‘Mr 
Moonlight’, which began on 14 August, so they recorded and completed a re-make during the 
highly industrious 18 October session. 


Kansas City/Hey-Hey-Hey-Hey! 

Another terrific one-take performance from 18 October, with Paul McCartney on lead vocal. A 
second take was made which was not as good as the first. ‘Kansas City’ and ‘Hey-Hey-Hey-Hey!’ 
were originally two separate songs but it was not Paul's idea to make them into a medley. Little 
Richard, composer of the second song under his real name of Richard Penniman, first coupled 
the tunes in 1959. Separately, ‘Kansas City’, the Leiber/Stoller standard, dated back to 1952, 
while ‘Hey-Hey-Hey-Hey"’ was first released in 1958. 


Eight Days A Week 

Featuring an innovative fade-up at the start (the impact of which is lessened on a CD player 
where the song does not begin a new side), ‘Eight Days A Week’ is a catchy Lennon/McCartney 
song which they did indeed write together. John handles the lead vocal, Paul the backing 
harmonies. 


Words of Love 

The Beatles’ only officially-recorded cover version of a Buddy Holly song. Holly lovers all (the 
word Beatles was itself a play on the name of his backing group, the Crickets), the Beatles chose 
not to cover any of the other Holly songs they loved and once performed so regularly in their 
stage act, among which were ‘It’s So Easy’, ‘Maybe Baby’, ‘Peggy Sue’, ‘That'll Be The Day’, 
‘Think It Over’, ‘Crying, Waiting, Hoping’, ‘Mailman, Bring Me No More Blues’ and 
‘Reminiscing’. 


Honey Don’t 

Ringo’ s only lead vocal on Beatles For Sale was this cover version of Carl Perkins’ self-composed 
‘Honey Don’t’, originally issued in January 1956 on the back of his ‘Blue Suede Shoes’. Prior to 
this album, when the Beatles performed ‘Honey Don’t’ on stage and on radio, John had sung the 
lead vocal. After this album it became Ringo’s showcase. ‘Honey Don’t’ was the final song 
recorded for Beatles For Sale. 


Every Little Thing 

Lead vocal shared by John and Paul. The recording of this song and the two that follow were 
commenced in the same order on 29 September 1964. Ringo pounds a timpani on this song for 
the first time. 


I Don’t Want To Spoil The Party 


Another genuine Lennon/McCartney creation, with lead vocals shared between the two. Beatles 
For Sale numbered only eight original group compositions among its 14 tracks. The shortfall is 
generally attributed to a lack of new high-standard original material in the wake of the group’s 
busiest ever year, one in which they had already released 19 recordings, 15 of which were 
written by Lennon/McCartney. Beatles For Sale took the totals to 33 and 23 respectively — not too 
bad for 12 months. 


What You’re Doing 


Principally written and sung by Paul McCartney. 


Everybody’s Trying To Be My Baby 

Hefty quantities of tape echo accompany George’s only solo lead vocal on Beatles For Sale, 
somewhat swamping his faithful cover version of this 1958 self-composed Carl Perkins song. 
All of the Beatles, but George in particular, were keen admirers of Perkins’ rockabilly music, 
recording the aforementioned ‘Honey Don’t’, ‘Matchbox’ (see Past Masters: Volume One) and this 
song in the space of just four months. The group had borrowed extensively from Perkins’ song 
catalogue in their pre-fame stage repertoire, performing these three songs as well as, among 
others, ‘Blue Suede Shoes’, ‘Lend Me Your Comb’, ‘Sure To Fall (In Love With You)’, 
‘Tennessee’, ‘Your True Love’, ‘Glad All Over’ and ‘Gone, Gone, Gone’. 


HELP! 


Help! 

The title song of the Beatles’ second feature film and soundtrack album. The film was shot 
between 24 February and 13 May 1965 and premiered on 29 July 1965 the song recorded on 13 
April. Like ‘A Hard Day’s Night’, this was a John Lennon composition, and one which in later 
years he would reflect upon as an early “message” song, its lyric bearing a greater meaning than 
that first obvious. Again like its movie predecessor, ‘Help!’ was written to order, with the name 
of the film agreed upon. Writing a song called Eight Arms To Hold You, the film’s cumbersome 
working title, would not have proved an easy proposition. 


The Night Before 


One of two Paul McCartney songs among the seven soundtrack numbers. Begun on 17 
February in the middle of a hectic six-day period of recording sessicns which produced six of 
those seven and three others too. 


You’ve Got To Hide Your Love Away 

A fine Lennon song, notable for being the first time the group brought in an outside musician to 
contribute to their sound — excepting the Andy White/‘Love Me Do’ episode of September 
1962. The musician, Johnnie Scott, plays two flute tracks on this song. 


I Need You 


George Harrison’s only soundtrack song, one which makes good use of a tone pedal guitar. The 
recording of ‘Yes It Is’ (on Past Masters: Volume One) was begun the next day, 16 February 1965, 
and this too features the accessory. 


Another Girl 


Paul’s other soundtrack number, which commenced recording on 15 February. The song was 
completed the next day when Paul, not George, overdubbed lead guitar. 


You’re Going To Lose That Girl 
A John Lennon song typical of the Beatles’ finely crafted, but still quickly recorded, 1965 sound. 
Started and finished in under three hours. 


Ticket To Ride 


A repeat of the successful A Hard Day's Night formula: the seventh and final film soundtrack song 
being a four-month-old number one single. In the former it was ‘Can’t Buy Me Love’, here it was 
‘Ticket To Ride’. This was the first of the Help! songs to be recorded, on 15 February, with Paul 
again playing a distinctive lead guitar and John taking the lead vocal on what was essentially his 
composition. Released as the trailer single on 9 April and another worldwide number one 
success. 


Act Naturally 


Ringo, the undisputed lead actor in Help!, did not have asong vocal in the film and his only vocal 
contribution to the album was this opening track of the non-soundtrack side, which featured 
seven additional numbers. ‘Act Naturally’, which showcased Ringo’s liking for country music 


and at the time suited his thespian aspirations, was written by Johnny Russell and Vonie 
Morrison and was originally issued by Buck Owens in March 1963. 


It’s Only Love 
One of four non-soundtrack songs recorded in a four-day stretch from 14 to 17 June. This John 
Lennon song was begun and completed in three hours. 


You Like Me Too Much 


Written by George and originally a contender for the film soundtrack, hence it was recorded 
during the mid-February sessions. This song and ‘I Need You’ gave George two song 
compositions on a Beatles album for the first time. 


Tell Me What You See 


This Paul McCartney song, like its album predecessor, was originally proposed for the film 
soundtrack. Recorded and completed in less than four hours on 18 February 1965. 


I’ve Just Seen A Face 

One of three McCartney songs begun and completed on 14 June 1965. This song, together with 
‘I’m Down’ (on Past Masters: Volume One), was recorded in three hours. Then, in another three 
hours, the classic ballad ‘Yesterday’ was taped from start to finish. ‘I’ve Just Seen A Face’ is an 
interesting foray into folk-rock and it was revived by Paul for Wings’ stage act in 1975/76. 


Yesterday 

One of the most successful songs of all time, and the archetypal Paul McCartney ballad. None of 
the other Beatles feature on ‘Yesterday’ but a string quartet supplements Paul’s vocal and 
acoustic guitar. The musicians were Tony Gilbert and Sidney Sax (violins), Francisco Gabarro 
(cello) and Kenneth Essex (viola). The recording commenced just 90 minutes after the 
completion of the raucous ‘I’m Down’. A more dramatic contrast could not be imagined. 


Dizzy Miss Lizzy 

The last time the Beatles released anything other than self-composed song material. ‘Dizzy Miss 
Lizzy’ was written and originally recorded by Larry Williams in 1958 for the legendary US 
record label Specialty. Here John Lennon assumes the lead vocal. Together with another 
Williams song, ‘Bad Boy’ (on Past Masters: Volume One), ‘Dizzy Miss Lizzy’ was recorded in one 
swift session on 10 May 1965. The Beatles also taped a third Williams song, ‘Slow Down’ (Past 
Masters: Volume One again). 


RUBBER SOUL 


Drive My Car 

The Beatles’ sixth album, Rubber Soul, was recorded in a considerable hurry. Intended for the 
Christmas market, and therefore a 3 December release at the very latest, recording did not even 
start until seven weeks beforehand. Ironically, but rightly so too, the album has since been 
hailed as a major work and the all-important stepping stone towards the new type of Beatles 
music explored on and after Revolver. ‘Drive My Car’, a fine Paul McCartney song, was recorded 
and completed in one session — but one which, by necessity, went past the midnight hour, as 
would most for Rubber Soul. 


Norwegian Weod (This Bird Has Flown) 

A superb John Lennon composition, this song was originally recorded on 12 October under its 
parenthesised working title. It. was then re-made on 21 October with the new name of 
‘Norwegian Wood/. George Harrison played distinctive sitar on both versions, the instrument 
appearing on a pop/rock'record for the first time. 


You Won’t See Me 


Written by Paul and recorded on,11 November during what simply had to be the final session 
for the album — due for release just three weeks later and leaving precious little time for 
remixing, disc cutting, pressing, sleeve artwork, printing, promotion and distribution. 


Nowhere Man 
Begun on 21 October and re-made the following day. Another fine John Lennon song and a very 
competent recording. 


Think For Yourself 


One of two George] Harrison compositions on Rubber Soul, this began life in the studio under the 
working title ‘Won’t Be There With You’. Recorded in one take, with overdubs. 


The Word 


A John Lennon protetype of ‘All You Need Is Love’, not as lyrically coherent as its 1967 
counterpart but perfectly suitable for Beatles model 1965. George Martin contributes 
harmonium to the finished recording. 


Michelle 


The ‘Yesterday’ of Rubber Soul: Paul McCartney to the fore in another beautiful and highly 
successful ballad. 


What Goes On 


‘What Goes On’, Ringo’s only lead vocal on Rubber Soul, is credited to the one-off songwriting 
partnership of Lennon/McCartney/Starkey. The song was an old one: the Beatles had intended 
to record it on 5 March 1963, during the ‘From Me To You’ session, but had run out of time. It was 
revived for Rubber Soul when the Beatles, in their rush to complete the album, found themselves 
running short of new song ideas. 


Girl 

Another song written at the last minute and recorded in the marathon final session which began 
on 11 November and finished at breakfast time on the 12th. Again proving that the Beatles 
worked well under pressure of deadlines, ‘Girl’ remains one of the group’s, and John Lennon’s, 
most durable songs — albeit a slightly naughty one. 


I’m Looking Through You 

More time was lavished on Paul’s ‘I’m Looking Through You’ than on any other Rubber Soul track 
and it was subjected to two re-makes after the initial attempt at recording on 24 October. The 
song was completed with a vocal overdub in the final session on 11 November. 


In My Life 
Lyrically and musically perfect, this is 25-year-old John Lennon’s nostalgic look back at his life 
thus far. The baroque style piano solo is played by George Martin. 


Wait 

Another old Lennon/McCartney song revived to make up the Rubber Soul numbers. ‘Wait’ had 
been a Help! album reject, recorded on 17 June along with ‘Act Naturally’, but left unreleased. 
The tape was pulled out of the library during the final 11 November session and more 
instruments and vocals were overdubbed to make it suitable for issue. 


If | Needed Someone 


George Harrison’s second song on Rubber Soul, full of his characteristic guitar work. 


Run For Your Life 
The last song on the album but the first to be recorded. John’s lyric borrowed two lines from 
Elvis Presley’s ‘Baby Let’s Play House’, which may explain why Lennon later expressed strong 
dislike for this song. To the layman the song sounds fine and it proved another ideal number 
with which to close an album. 


REVOLVER 


Taxman 

George’s lyrically incisive ‘Taxman’ was the perfect opening song for Revolver, the Beatles’ 
seventh album in three years. By far his best composition yet, ‘Taxman’ featured a stinging guitar 
solo (repeated again at the end of the song) and a dig at the major British politicians of the day, 
Harold Wilson and Edward Heath. 


Eleanor Rigby 

Another classic McCartney ballad in which, like ‘Yesterday’ before it, Paul was the only Beatle 
featured, excepting very brief backing vocals later overdubbed by John and George. George 
Martin conducted a double string quartet (eight musicians, two of whom had also played on 
‘Yesterday’?) through his own score. ‘Eleanor Rigby’ was issued with ‘Yellow Submarine’ as a 
double A-side single simultaneous to the Revolver album. 


I’m Only Sleeping 

This John Lennon song typified the Beatles’ 1966 sound; it would have seemed out of place on 
any other album released in any other year. The most prominent feature of ‘I’m Only Sleeping’ 
is an intricate section of two George. Harrison backwards guitar solos, not merely taped the 
usual way and relayed in reverse but actually played with reversed guitar chords, the tape of 
which was then itself played backwards. This put the notes back into their correct order while 
preserving the embracing sound typical of a backwards tape. 


Love You Too 

Written with the sitar and tabla instruments in mind, this is George’s first real excursion into 
Indian styled music. Recorded under the working title ‘Granny Smith’, the song features the 
tabla work of session musician Anil Bhagwat and George’s own sitar playing. Ringo is the only 
other Beatle present in the final mix, tapping a tambourine. 


Here, There And Everywhere 
Another beautiful Paul McCartney ballad, distinguished by simple yet gorgeous vocal 
harmonising by the writer with John and George. 


Yellow Submarine 

Written by John and Paul especially for Ringo, this catchy singalong number was unlike 
anything the Beatles had ever made before, and unlike anything which followed. Either loved or 
hated — it seems there are no in-between feelings for this song — it nonetheless made number 
one when issued as a single with ‘Eleanor Rigby’ and also inspired the making of the extremely 
successful Yellow Submarine feature film released in 1968. 


She Said She Said 


The final song recorded for Revolver, taped after the other 13 had been completed. ‘She Said She 
Said’ was John’s account of a drug experience, and the title was inspired by actor Peter Fonda’s 
hallucinatory ramblings during a visit he paid to the Beatles’ rented home in Hollywood during 
their August 1965 US concert tour. 


Good Day Sunshine 
Written by Paul and recorded quickly on 8 and 9 June under the working title ‘A Good Day’s 
Sunshine’. 


And Your Bird Can Sing 


Another John Lennon song which he later professed to dislike. It was first recorded on 20 April 
but was then re-made six days later. 


For No One 

The third powerful Paul McCartney ballad of the album, this thoughtful song was recorded by 
Paul and Ringo only, with outside assistance in the form of a French horn overdub by Alan Civil, 
then the principal horn player with the Philharmonia. 


Doctor Robert 


The album’s second John Lennon ode to drugs, the lyric referring to a real life Doctor Roberts 
who, allegedly, would administer drugs on request from his New York City practice. 


| Want To Tell You 


George’s third song on Revolver, his highest account yet for a Beatles album. Running short of 
song titles, this began life in the studio as ‘Laxton’s Superb’, a type of British apple, parodying 
‘Love You To’ which had started out as a delicious ‘Granny Smith’. ‘Laxton’s Superb’ then 
temporarily turned into ‘I Don’t Know’, George’s initial response when asked for the title of his 
song. 


Got To Get You Into My Life 


One of the first recordings for Revolver, commencing on 7 April, but one of the last to be 
completed, the final overdub being applied on 17 June. Inbetween, this Paul McCartney song 
became a magnificent Tamla Motown style number, complete with a punchy brass section 
played by five freelancers, two of whom were in Georgie Fame’s backing group, the Blue 
Flames. Paul officially sanctioned and helped to produce a hit cover version of the song by Cliff 
Bennett and the Rebel Rousers which was issued in Britain on 5 August, the same day as 
Revolver. Paul also revived the song in 1979 for opening Wings’ live set on their final British 
concert tour. 


Tomorrow Never Knows 

Irrefutable proof that the Beatles’ music had changed somewhat since the days of ‘Love Me Do’, 
‘Tomorrow Never Knows’ is John Lennon’s chaotic mélange of discordant voices, sounds and 
effects. The final track on Revolver but the first to be recorded (under the working title ‘Mark I’), it 
is full of up-to-the-minute technical trickery — artificial double tracking, voices relayed through 
Leslie (organ) speakers, tape loops and much, much more — a good deal of which was invented 
at EMI Studios in direct response to the Beatles’ needs. 


SGT PEPPER’S LONELY 
HEARTS CLUB BAND 


Sgt Pepper’s Lonely Hearts Club Band 

The title track of this epochal album, ‘Sgt Pepper’s Lonely Hearts Club Band’ was a fine Paul 
McCartney song utilising — in addition to the usual Beatles instrumental line-up — four French 
horn players (overdubbed on 3 March 1967), various sound effects including those of a band 
warming-up and audience applause and laughter from the Beyond The Fringe stage recording, 
and a terrific McCartney lead vocal. The song inspired the concept of the album, not the other 
way around, so until this recording commenced on 1 February 1967 the two previously taped 
album songs had not shared any deliberate, connecting thread. 


With A Little Help From My Friends 


Written by John and Paul expressly for Ringo, this song was one of the - i Pepper's Lonely 
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giving the song an Leth 


Getting Better 


A fine Paul McCartney song, with a little yaet help from John Lennon. Like ‘Lucy In The Sky 
With Diamonds’, the recording includes a tamboura played by George Harrison. 






Fixing A Hole 

The recording of ‘Fixing A Hole’ took place at two different studios, London Independent 
Regent Sound and the Beatles’ customary EMI venue in Abbey Road. It was the group’s first 
British session for EMI outside of Abbey Road, although this was to prove a more regular 
practice thereafter. The song, a fine one, is Paul’s and he is the lead vocalist. 


She’s Leaving Home 

The great ballad on Sgt Pepper's Lonely Hearts Club Band, again written by Paul. There is no Beatles 
instrumentation on this recording, just ten outside musicians recruited to play violins, violas, 
cellos, double-bass and a harp, and apart from Paul’s lead vocal the only other Beatle present is 
John, who joins Paul for occasional backing. The musical score was arranged not by George 
Martin (who did nonetheless conduct the recording) but by Mike Leander, five years before his 
memorable teaming with Gary Glitter. 


Being For The Benefit Of Mr Kite! 


A fine Lennon song which benefits greatly from a superbly atmospheric studio recording and 
the simple innovation of chopped up and randomly re-assembled recording tape. The lyric is 
derived almost entirely from an antique poster advertising a circus which took place at the Town 
Meadows, Rochdale, on Tuesday 14 February 1843. 


Within You Without You 


A moving, philosophical song written by George Harrison, his only composition on the album. 
The second of his two Indian music Beatles recordings, it features session musicians recruited 
from the Asian Music Circle in north London, more Indian instruments played by George and 
the Beatles’ assistant Neil Aspinall, eight violins, three cellos, a little acoustic guitar and a great 
Harrison vocal. No other Beatles participated and ‘Within You Without You’ was the album’s last 
song to be completed. 


When I’m Sixty-Four 

The first album track to be completed, ‘When I’m Sixty Four’ was wrapped up ten days before 
the end of 1966. The song had been written by Paul some years previously — the Beatles had 
performed it acoustically in the Cavern Club when their amplifiers broke down; now newly 
revived and suitably polished, recordings began on 6 December 1966, while ‘Strawberry Fields 
Forever’ was on the boil and before ‘Penny Lane’ was begun. (See Magical Mystery Tour.) Three 
clarinetists were brought in on 21 December to augment the Beatles’ own instrumentation, then 
— like ‘Lucy in The Sky With Diamonds’ — the song was speeded up quite considerably during 
remixing. 


Lovely Rita 

Paul’s ode to London’s female traffic wardens, first recorded on 23 February 1967 and 
completed with an overdub of honky-tonk piano played by George Martin on 21 March. 
Considerable tape echo in their headphones encouraged the Beatles to add moans, sighs, 
screams and the sound of a comb and toilet paper at the end of the song. 


Good Morning Good Morning 

A John Lennon song initially inspired by a television commercial for cornflakes which then 
drifts into an everyday story about everyday, complete with a reference to the British TV 
comedy show Meet The Wife. The song includes a brass overdub by six musicians from Sounds 
Inc, rock music’s very own ‘big band’, managed by Brian Epstein, and it ends with a succession of 
carefully compiled animal sound effects from the EMI collection, added to the song, to Lennon’s 
specification, in an order whereby each successive animal is capable of frightening or devouring 
its predecessor. 


Sgt Pepper’s Lonely Hearts Club Band (Reprise) 

The quickest and technically simplest song on the album, this reprised and abbreviated re-make 
of Paul’s album title track was recorded from start to finish in just one session on Sunday 1 April 
1967, with all four Beatles sharing the lead vocal. Two days later, Paul flew out to the USA 
leaving only the completion of George’s ‘Within You Without You’ and the final mixing to be 
done. 


A Day In The Life 


A momentous recording in every way, melding riveting Lennon lyrics and a contrasting yet 
perfectly applicable verse penned by Paul McCartney to two superb and effective orchestral 


@® 


build-ups and a seemingly everlasting coda — the long, long crashing piano and harmonium 
chord which slowly evaporates into silence and the end of the album. The recording began as ‘In 
The Life Of. ..’ on 19 January, just two days after the appearance of an item in the Daily Mail 
newspaper which inspired part ‘of John’s lyric. The massive orchestral crescendos were 
recorded by 40 musicians on 10 February, conducted by Paul McCartney, and they were taped 
four times over, thus sounding like 160 musicians. The piano/harmonium coda was recorded 
on 22 February after the Beatles’ initial idea of humming the final chord had proved 
ineffective. 


Note. The short burst of unintelligible noise after the end of ‘A Day In The Life’ — nonsense 
chatter, recorded, chopped up and re-assembled at random — was taped by the Beatles on 21 
April 1967, and it originally appeared in the concentric run-out groove on 1960s pressings of 
the vinyl album. Before this, there appears a few seconds of a 15 kilocycle whistle added, at John 
Lennon’s suggestion, especially for any dogs that might be listening. 





MAGICAL MYSTERY 
TOUR 


Magical Mystery Tour 

Paul McCartney conceived his idea for a Beatles television film, Magical Mystery Tour, while in 
the USA after completing Sgt Pepper's Lonely Hearts Club Band, jotting down ideas on his 11 April 
return flight. From that point on the project was prominent in the Beatles’ 1967 plans, even 
though the filming did not commence until 11 September’ This title song, written by Paul and 
begun on 25 April, was finally completed seven months later, on 7 November; the filming took 
seven weeks. 


The Fool On The Hill 


Another of the great McCartney ballads, ‘The Fool On The Hill’ was the last song written and 
recorded for Magical Mystery Tour and the last pathy to.be filmed. Three flautists add their 
distinctive touch to the final recording. 


Flying 


Apart from a guitar instrumental recorded in West pag Be the, fledgling Beatles i in 1961, 






composition was a 
Instrumental’. 


Blue Jay Way 

Written by George in August 1967 while staying in a rented house on Blue Jay Way, Los 
Angeles, and waiting for his fog-delayed friend Derek Taylor to arrive for a visit. The recording 
makes liberal use of the Beatles’ 1966 and 1967 studio tricks like backwards tapes and artificial 
double tracking, an it also includes a cello overdub, 


Your Mother Should Know © 


A Paul McCartney sengin similar vein to ‘When ie m n Sixty- -Four’, used efiectively i in the finale of 
the Magical Mystery Tour film. The recording, was not.as straightforward as it would seem. After 
all but completing the song in.two, August sessions, at Chappell Studios in London, Paul set 
about taping an entirely new re-make three weeks later. Later still, ignoring the re-make, he and 
John exhumed the original Chappell tapes and overdubbed new. instruments for the finished 
recording. 


1 Am The Walrus 


An eventful Lennon concoction, issued not only on the Magical Mystery Tour soundtrack but also 
as the B-side of ‘Hello, Goodbye’, the Beatles’ third and final single of 1967. The ingredients 
which make up the finished version of this song are many and varied, and they include a basic 
rhythm track, a superb Lennon vocal, utterly bizarre lyrics, eight violins, four cellos, a contra 
bass clarinet, three horns, 16 specially hired male and female vocalists from the Mike Sammes 
Singers (they sing “Oompah, oompah, stick it up your jumper”, “Got one, got one, everybody's 
got one” and “Ho-ho-ho, hee-hee-hee, ha-ha-ha” near the end of the song) and an extract froma 
BBC radio dramatisation of Shakespeare's The Tragedy Of King Lear, Act IV, Scene VI. This all 
becomes a little clearer when one remembers that John drew inspiration for the song from... a 
police siren. 





Hello, Goodbye 


Magical Mystery Tour was originally issued as a deluxe double EP set in Britain, but Capitol 
Records in the USA turned this into an album by adding the five other songs issued by the 
Beatles during 1967: three A-sides and two B-sides of singles. That album has now been issued 
worldwide and is today the publicly preferred format for the Magical Mystery Tour music. 

‘Hello, Goodbye’ therefore commences the non-soundtrack side of the album, although — 
pedantically speaking — the sorg is heard in the film, the track’s short reprise appearing over 
the closing titles. This catchy and melodic song was written by Paul as ‘Hello Hello’ and 
recorded sporadically through October and November 1967; it was issued on 24 November and 
was number one at Christmas — as the Beatles always were when they had a new record on 
release. 


Strawberry Fields Forever 

‘Strawberry Fields Forever’ was originally intended for the Beatles’ 1967 album, and it was the 
first song to be recorded in tHe studio, work commencing on 24 November 1966, the group’s 
first session in five months. Written by John, remembering a Salvation Army home, Strawberry 
Field, situated close by his Aunt’s house in Liverpool, the song soon developed into one of the 
most complex but rewarding of all Beatles recordings, featuring all manner of musical 
instruments and studio inventions. The final version was arrived at by editing together two 
entirely separate recordings, take seven of the original attempt and take 26 of a re-make, itself an 
edit of two further takes. The whereabouts of the join has remained a secret for more than 20 
years but the stereo remix enclosed with this boxed set makes it a little easier to find... Try 
listening sixty seconds into the song. 


Penny Lane 

When John’s ‘Strawberry Fields Forever’ was issued as a single on 17 February 1967 it appeared 
as a double A-side with Paul’s ‘Penny Lane’, another brilliant song about a childhood Liverpool 
location. Their release as a single.saw them_pulled from the project for which they were once 
conceived, the album that was to become Set Pepper's Lonely Hearts Club Band. ‘Penny Lane’ is the 
perfect counterpoint to ‘Strawberry Fields Forever’ and it highlights the different ways in which 
both Lennon and McCartney were at their respective creative peaks at this time. The song has a 
strong keyboard feel and is also awash with four flutes, four trumpets, two piccolos, a 
fliigelhorn, two oboes, two cor anglais, a double-bass and a hand-bell. But the most distinctive 
sound on ‘Penny Lane’ is a B-flat piccolo trumpet, played by New Philharmonia musician David 
Mason in a style hummed by Paul McCartney and instantly transcribed to music by George 
Martin. 


Baby, You’re A Rich Man 


Recorded primarily for the soundtrack of the Yellow Submarine movie but issued much sooner 
than that, as the B-side of the July 1967 single ‘All You Need Is Love’, this John Lennon song was 
the first and only Beatles recording to be begun, finished and mixed outside of EMI’s Abbey 
Road studio, the one required session taking place at Olympic Sound. Mick Jagger attended the 
session and may well have contributed to the choruses at the end of the song. 


All You Need Is Love 

One of the most celebrated pop singles ever made, this is the Beatles’ anthem for love, typical of 
the mood of 1967, as featured in the world’s first television satellite link-up which took place on 
Sunday 25 June. The Beatles were invited by the BBC to be one of two British representatives on 
the show and John wrote this song especially for the occasion. Much of the recording was down 
on tape before the momentous live broadcast but the televised sequence duly captured the live- 
in-the-studio feel, with the Beatles and 13 classical musicians surrounded by friends and 
relatives, creating a party atmosphere. People all over the world watched the event as it 
happened — the viewing audience was estimated at 400 million people — so it was no surprise 
that after a single was issued it shot to number one. 


THE BEATLES 


Back In The USSR 


The opening song on the Beatles’ first and only album of 1968, their first and only double-set, 
was this excellent Paul McCartney rocker which opens and closes with aircraft sound effects 
taped by EMI at London Airport. ‘Back In The USSR’ was recorded on 22/23 August 1968, 
during a brief period in which Ringo had temporarily quit the group, news which was not made 
public at the time. So Paul, John and George share the instrumental roles among themselves, all 
probably playing a drum track, all playing a bass track and Paul and George playing lead 


guitar. 
Dear Prudence 


A John Lennon song about Prudence Farrow, sister of the actress Mia Farrow, both of whom 
attended the course of Transcendental Meditation in Rishikesh, India during February, March 
and April 1968 at which. the Beatles were also students. Prudence, it seems, was intent on 
meditating much more determinedly than anyone else, rarely venturing out of her chalet to 
“greet the brand new day”. 


Glass Onion 

By 1968 there was a growing number of Beatles students who pored over the group’s album 
sleeves and song lyrics for hidden clues or deeper meanings. This was John’s song for those 
people. ‘Glass Onion’ gives mention in its lyric to five other Beatles songs. The recording was 
completed four weeks after it started, with an overdub of four violins, two cellos and two violas 
for the end of the song. 


Ob-La-Di, Ob-La-Da 

The Beatles playing reggae. Paul’s ‘Ob-La-Di, Ob-La-Da’ remains this album’s most successful 
and best remembered song and one of a great many Beatles album tracks to be turned into 
successful singles for others. (The Marmalade scored a number one hit with it in December 
1968 while, at the same time, the Bedrocks scored a minor chart hit with a cover version which 
accentuated the song’s reggae feel.) In this Beatles version, listen carefully for John and 
George’s almost-buried-in-the-mix shouts of “arm”,“leg” and “foot” whenever Paul sings the 
“lend a hand” lyric. 


Wild Honey Pie 


Paul McCartney in one session, one take (with overdubs), one-man-band form, singing and 
playing a strange off-the-cuff oe which bears no relation to this album’s ‘Honey Pie’ other than 
a very similar title. 


The Continuing Story of Bungalow Bill 

Another Lennon song inspired by a fellow TM student in Rishikesh. This was recorded in just 
one evening, 8 October 1968, in an attempt to capture a spontaneous feel and the free-for-all fun 
studio atmosphere. Thus all sorts and friends and relatives join in the choruses and add shouts, 
whistling and applause in the backing. Yoko Ono makes her vocal debut with the Beatles, 
singing one line of the song. 


While My Guitar Gently Weeps 


This superb song, one of four George Harrison compositions on The Beatles, is particularly 
notable for the guest appearance of Eric Clapton, adding a typically lyrical lead guitar 





2 3) 


contribution at George’s request. His overdub was taped on 6 September, six weeks after 
George had first demonstrated the song in the studio as a no less moving but quite different 
acoustic guitar and organ rendition. In between times it became the Beatles’ first eight-track 
recording at EMI. 


Happiness Is A Warm Gun 

Written and sung by John Lennon after gaining inspiration from a magazine advertisement for 
guns worded as in the title. The song consists of three clearly separate song ideas, each 
composed at differing tempos, but John had welded them together before he began the 
recording (as ‘Happiness Is A Warm Gun In Your Hand’) on 23 September 1968. The final 
version is an edit of two recording takes. 


Martha My Dear 

Not about Paul’s famous sheepdog, although her name, Martha, did inspire Paul to write the 
song. Recorded at Trident Studios in London on 4 and 5 October 1968, ‘Martha My Dear’ boasts 
a pleasing brass score performed by 14 session musicians. 


I’m So Tired 


A lethargic John Lennon piece, recorded and completed in the same session as ‘The Continuing 
Story Of Bungalow Bill’ on 8 October 1968. 


Blackbird 

Another solo McCartney recording, the gently acoustic ‘Blackbird’ was taped in just one session 
on 11 June 1968. The sound of chirruping blackbirds comes from the Abbey Road collection of 
home-made effects tapes. 


Piggies 

Like ‘Taxman’ on Revolver, ‘Piggies’ is a somewhat stinging social comment song from the pen of 
George Harrison. The harpsichord is played by Chris Thomas, George Martin’s young assistant, 
who has since become a famous producer in his own right. 


Rocky Raccoon 
An interesting Paul McCartney song recorded by all four Beatles in one short session on 15 
August, with George Martin contributing a fine and appropriate honky-tonk piano piece. 


Don’t Pass Me By 

Ringo’s first composition, which was untitled when first recorded and then temporarily became 
‘This Is Some Friendly’ before ‘Don’t Pass Me By’ was decided upon. Ringo began to write words 
for this song as early as 1963 but had made no attempt at taping it prior to 5 June 1968. Neither 
John nor George contributed to the recording, all instruments being played by Ringo and Paul 
with the exception of a violin overdub which was added by session musician Jack Fallon. 


Why Don’t We Do It In The Road 

Another short, snappy and spontaneous Paul McCartney recording, performed solo (with 
overdubs) but for a drum track added by Ringo. Paul’s eagerness to tape the song quickly 
disgruntled John Lennon who’ later wished to have been involved in such a risqué 
recording. 


1 Will 

A pleasant McCartney ballad recorded by Paul, John and Ringo on 16 and 17 September 1968. A 
28-second section of an ad-libbed and untitled musical item busked by Paul during the first of 
the two sessions, along the lines of “Can you take me back where I came from, can you take me 
back?”, ended up elsewhere on The Beatles, slotted between ‘Cry Baby Cry’ and ‘Revolution 


| @ 


Julia 

A mournful and moving ballad written and performed completely solo by John Lennon, 
double-tracking his vocal in places and captured in just three takes on 13 October as the final 
recording on the 30-song double-album. Julia was the-name of John’s mother, killed in a road 
accident when he was 17. 


Birthday 


Virtually written by Paul in the studio as the session progressed, ‘Birthday’ is a powerful rock 
number recorded and completed by all four Beatles in one swift session, save for a two-hour 
break when musicians and studio staff rushed around to Paul’s house nearby to watch The Girl 
Can't Help It. Pattie Harrison and Yoko Ono contribute backing vocals. 


Yer Blues 

John Lennon’s parody of the British blues scene, another of the many songs he wrote while in 
Rishikesh, India. Yet another quick recording — the song was begun and completed in just two 
sessions — ‘Yer Blues’ is an edit of two different takes, the join occurring at 3'17”. Ringo’s 
opening “two, three” was added later. 


Mother Nature’s Son 


Paul’s song on which he sings solo and, excepting a brass overdub, plays all instruments. 
Recorded at Abbey Road on 9 and 20 August 1968. 


Everybody’s Got Something To Hide Except Me And My 
Monkey 


An epic title for a memorable Lennon rock song. 


Sexy Sadie 

A John Lennon song written not in Rishikesh this time but about it, or more precisely, about 
Maharishi Mahesh Yogi, under whose tutelage the Beatles had studied Transcendental 
Meditation. Having left the course earlier than expected, miffed with the Maharishi, John 
returned to England and wrote what was initially an angry diatribe about the spiritual leader. 
But by the time the song reached the recording studio the title and lyric had altered and 
mellowed to mask its original intent. It was not an easy song to record, the final version being a 
second re-make begun on 13 August, more than three weeks after the first attempt. 


Helter Skelter 

If ‘Ob-La-Di, Ob-La-Da’ is Paul’s reggae song, ‘Helter Skelter’ is his turn at heavy metal. 
Recorded during a less than disciplined session on 9 September 1968 (acting producer Chris 
Thomas remembers George Harrison running around the studio with a flaming ashtray held 
above his head) it features a somewhat odd instrumental line-up, with John Lennon playing an 
unskilled saxophone track and group assistant Mal Evans doing likewise on trumpet, and witha 
considerable degree of feedback and distortion deliberately applied to the sound in keeping 
with Paul’s premise that ‘Helter Skelter’ be one of the dirtiest and most raucous rock songs ever 
made. Ringo drums with steely determination thoughout, prompting his preserved shout at the 
end of the song, “I’ve got blisters on my fingers!”. The Beatles had recorded three extended jam 
versions of the song much earlier, on 18 July, one of which lasted an epic 27'11”, but they were 
not intended for release. 


Long Long Long 

Back to sanity with this subdued George Harrison track, one of the double-album’s final 
recordings, first taped on 7 October with the working title ‘It’s Been A Long Long Long Time’. 
The fast rattling-like sound at the end of the song is a combination of Ringo’s drumming and a 
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bottle of wine which, it was discovered, vibrates nicely when placed on top of a Leslie speaker 
cabinet. 


Revolution 1 

The first and original ‘Revolution’, written by and highlighting the talents and agitprop opinions 
of John Lennon. This is the version where he wants to be counted “out... in” and it was the first 
song taped in the double-album sessions which began on 30 May 1968. It was originally. 
completed as a 10’17” recording, the last six minutes of which took the form of a free and easy 
cacophony, full of gibberish and newly created sound effects. Known then simply as 
‘Revolution’ (it wasn’t adorned with a numerical suffix until John realised that he’d also be 
recording other variations on the theme), the last six minutes were hived off on 6 June to form 
the basis of ‘Revolution 9’ (see separate entry). By 21 June this original version was complete 
and ready for mixing. The much faster version, the one simply called ‘Revolution’, was not 
started until 10 July. (See Past Masters: Volume Two.) 


Honey Pie 

Paul McCartney hot, jazzy, 1920s style. George Martin’s score for seven saxophones and 
clarinets lends the song precisely the right period feel, and the inclusion of a scratchy vocal line 
imitating a 78rpm wind-up phonograph was a clever idea. The song bears no relation to ‘Wild 


Honey Pie’. 


Savoy Truffle 

A fun George Harrison song based on the contents of Mackintosh’s Good News chocolate box, 
inspired by great friend Eric Clapton who found chocolates irresistible. Much of the song’s lyric, 
including its title, came from the box, with such delicacies as Montelimart, Ginger Sling, Coffee 
Dessert, Creme Tangerine and Savoy Truffle being lifted straight off the contents list inside the 
lid. Others, like Pineapple Heart, Cool Cherry Cream, Nice Apple Tart and Coconut Fudge, 
were made up by George as likely sounding items of sweetmeat. The heavily distorted sound of 
six saxophones were added as an overdub eight days after the recording started. 


Cry Baby Cry 


Nursery rhyme lyrics in this haunting and unusual John Lennon song. 


Revolution 9 

The Beatles’ strangest released “song”, almost entirely the work of John Lennon, with some 
assistance from George Harrison and assistance/inspiration from Yoko Ono. It first took shape 
as a separate entity on 6 June when the last six minutes of the original ‘Revolution 1’ recording 
was discarded. In the days that followed, John slowly built upon those six minutes, turning the 
sound into a collage of effects, backwards tapes, loops and noises. The end result, running over 
eight minutes and almost impossible to dissect, is an aural barrage of noise, for the most part 
oppressive and overpowering. Few people have listened to it all the way through more than 
once. The identity of the man saying “number nine” has never been established, the words 
being lifted off an old examination recording for the Royal Academy of Music then kept in the 
library at Abbey Road. 


Good Night 

John Lennon at his other extreme: as slushy a ballad as one could ever hear, written for his sor. 
Julian but expressly for Ringo to sing. Original recordings featured Beatles instrumentation bu 
these were discarded in favour of an all-orchestral music track: 12 violins, three violas, three 
flutes, three cellos, a harp, clarinet, horn, vibraphone, string bass, celeste and piano. Ringo 
backed by eight singers from the Mike Sammes troupe (which also featured on ‘I Am The 
Walrus’), recorded his plaintive vocal during the same 22 July 1968 session. 
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YELLOW SUBMARINE 


Yellow Submarine 


See under Revolver 


Only A Northern Song 


The oldest new song on the album, ‘Only A Northern Song’ is George Harrison’s wry comment 
about the sorry state of his music publishing affairs — when this song was made his copyrights 
were assigned to Northern Songs, a company originally set up to be half-owned by music 
publisher Dick James with the remainder divided between Paul McCartney, John Lennon and 
Brian Epstein’s NEMS Enterprises. George owned 2.5 per cent of NEMS and NEMS owned 10 
per cent of Northern, hence George only owned 0.25 per cent of his early songs. When the 
company was publicly quoted this figure was further diminished. ‘Only A Northern Song’ was 
originally George’s first contribution for Sgt Pepper’s Lonely Hearts.Club Band, the recording 
commencing between ‘Fixing A Hole’ and ‘Being For The Benefit Of Mr Kite!’. But ‘Within You 
Without You’ soon became a better choice and this first song was left on the shelf until the 
release of this January 1969 soundtrack album, itself issued seven months after the film it was 
supposed to accompany. The original remix, the mono edition, was made from two separate 
takes playing in synchronisation, and it proved so difficult that a true stereo mix has never been 
attempted. 


All Together Now 


An uncomplicated number, something like a skiffle parody, written by Paul and recorded by the 
Beatles in one session on 12 May 1967. The song appears over the imaginative closing credits in 
Yellow Submarine. 


Hey Bulldog 


An undeservedly overlooked John Lennon rocker recorded in the February 1968 period of 
sessions which also realised ‘Lady Madonna’ and ‘Across The Universe’. ‘Hey Bulldog’ was 
made because the Beatles went into EMI Studios to shoot a promotional film for ‘Lady 
Madonna’. Once there they began to work; ten hours later this song was finished and remixed. 
The ‘Hey Bulldog’ sequence appears only in some prints of the Yellow Submarine movie, most 
exclude it, but its inclusion on this album was never in any doubt. 


It’s All Too Much 


Originally just ‘Too Much’, this George Harrison song was recorded before and after the 1 June 
1967 issue of Sgt Pepper’s Lonely Hearts Club Band, starting 25 May and ending 2 June. Four 
trumpets and a clarinet add to the deliberate cacophony which originally extended beyond 
eight minutes but was edited for release. 


All You Need Is Love 


See under Magical Mystery Tour 


Pepperland; Sea Of Time/Sea Of Holes; Sea Of 
Monsters; March Of The Meanies; Pepperland Laid 
Waste; Yellow Submarine In Pepperland 


George Martin’s original score for the film soundtrack, performed by the George Martin 
Orchestra. 
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ABBEY ROAD 


Come Together 

The first song on the last recorded Beatles album. (Let It Be, recorded some months previously, 
was however the last to be released.) ‘Come Together’ is one of John Lennon’s best songs, 
certainly one of the few the ultra self-critical Lennon considered himself happy with. It was 
originally inspired by Timothy Leary, who asked John to pena suitable political campaign song 
for him, based around the two-worded title. But ‘Come Together’ evolved quite differently and 
was then of no use to Leary. The somewhat odd lyric includes two lines from Chuck Berry’s ‘You 
Can’t Catch Me’ — this was later subject to a copyright infringement lawsuit — and also 
mentions, among other things, Bag Productions, a production company set up by John and 
Yoko in April 1969. 
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Maxwell’s Silver Hammer 

Paul McCartney to the fore with a whimsical song written just too late for recording and 
‘inclusion on the 1968 double-set The Beatles. Although Paul and the Beatles are seen rehearsing 
the number in the Let it Be film it wasn’t included on that album either, for the first proper studio 
recording did not commence until 9 July 1969. Paul overdubbed an early Moog synthesizer 
onto the final recording. 


Oh! Darling 


This McCartney song, like its album predecessor, was first aired at the sessions for Let It Be but 
recordings proper did not start until 20 April, at a time when the group was recording at their 
leisure, before Abbey Road album sessions began in earnest in July 1969. The song bears a 
healthily strong Paul McCartney ead vocal, the result of several fresh, one-a-day attempts at 
capturing the desired feel. ; 


Octopus’s Garden 

Ringo’s second song composition, ‘Octopus’s Garden’ is a charming novelty number, not 
altogether dissimilar to ‘Yellow Submarine’ and sharing that song’s inclusion of under-the- 
water sound effects. Like ‘Oh! Darling’, ‘Octopus’s Garden’ was begun in April 1969, between 
albums — after Let It Be but before Abbey Road. It was then completed during the crop of July 
sessions. 


| Want You (She’s So Heavy) 


A fairly straightforward John Lennon song of love for Yoko Ono; a recording full of complexity. 
First aired in the Let /t Be period and then taped proper with sessions commencing 22 February 
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1969, ‘I Want You’ was the first Abbey Road recording and one of the last to finish, six months 
later. In between times, the basic ‘I Want You’ had gained the parenthetic sub-title ‘She’s So 
Heavy’ with vocal lines inserted to that effect, it had received added Moog synthesizer sounds 
combined with deliberately applied white noise (the gale-like wind effect in the song’s climax) 
and a mass of multi-tracked guitars for the last few minutes of the song. ‘I Want You (She’s So 
Heavy)’ ends mid-chord with a Lennon-commandeered full volume slash in the master tape — 
a powerful method of ending a powerful song. 


Here Comes The Sun 

Eric Clapton played on George’s ‘While My Guitar Gently Weeps’, he inspired ‘Savoy Truffle’, 
now he did likewise for ‘Here Comes The Sun’, supplying a guitar, a deckchair and a garden in 
which George could relax during a day’s truant from heavy business meetings at Apple. And 
when the sun came out so did this song, another of George’s best, which — combined with 
‘Something’ — led critics to proclaim that Harrison’s songwriting ability was now ona par with 
that of John Lennon and Paul McCartney. As with most of George’s late-Beatles songs, John 
Lennon played no part in the recording. There is no sinister reason for this; he was simply 
absent for certain sessions. In this instance he was recuperating from a car crash when most of 
the song was taped. 


Because 

A truly outstanding recording, written by John Lennon in a flash of inspiration: the song’s basic 
chord structure is Beethoven’s piano sonata in C-Sharp minor, opus 27 number two (‘The 
Moonlight Sonata’) in reverse. After adding simple but eloquent lyrics, sung in beautiful three- 
part harmony with George and Paul and recorded three times over to make nine voices, a spinet 
harpsichord piece played by George Martin and a Moog synthesizer overdub (the first time the 
Beatles used this instrument) the song was dramatically complete. 


You Never Give Me Your Money 

The first part of the acclaimed Abbey Road song medley, with the end of this fine upbeat song 
easing gently without a pause into ‘Sun King’ by means of McCartney-made tape loops of bells, 
birds, bubbles and chirping crickets. ‘You Never Give Me Your Money’ was Paul's song inspired 
by the all-enveloping business problems at Apple. If nothing else, those celebrated problems 
did at least lead to a song or two. 


Sun King 

Originally ‘Here Comes The Sun-King’, the first line of the song’s lyric but nothing to do with 
George’s ‘Here Comes The Sun’, this is an interesting John Lennon number which drifts into 
nonsense Spanish and Italian verse. It also drifts straight into the next song on the medley 
without the need for an edit, for the two songs, both Lennon’s, were recorded as one... 


Mean Mr Mustard 


A separate song but recorded as one with ‘Sun King’, this is a short (66-second) Lennon ditty 
about Mr Mustard, not exactly one of the world’s best-mannered men. 


Polythene Pam 


Now well into the medley sequence, ‘Polythene Pam’ is joined to ‘Mean Mr Mustard’ by means 
of a hard edit. When the constituent parts of the medley first came together for a trial run the two 
songs were punctuated by ‘Her Majesty’ but this soon found itself out of the running and, 
indeed, virtually into the album run-out groove. (See separate Item.) For someone who later 
claimed to dislike the Abbey Road medley, John Lennon certainly contributed a sizable portion of 
it, this being his third successive composition. ‘Polythene Pam’ tells the story of a brief Lennon 
acquaintance who enjoyed certain — shall we say — sexual tendencies. It is a true story. 








She Came In Through The Bathroom Window 


‘A Day In The Life’ was a John Lennon song with a small but perfectly fitting contribution from 
Paul McCartney. The two were recorded as one. Here, to prevent the need for an edit, Paul’s 
‘She Came In Through The Bathroom Window’ was taped as a straight recording with John’s 
‘Polythene Pam’, a move which suggests a good collective decision made at a time of divisive 
internal bickering within the ranks. The lyric of Paul’s ‘Bathroom Window’ may puzzle but the 
melody is one of his strongest and most appealing. 


Golden Slumbers 

Inspiration born of frustration: Paul wanted to play his step-daughter the nursery rhyme 
‘Golden Slumbers’, based on a piece of late 16th-century prose by British playwright Thomas 
Dekker. Finding that he couldn't read the music, he invented his own melody and set the words 
to that instead. Again, there was no need for a segue or edit at the end of this number, the 
recording of ‘Golden Slumbers’ actually consisting of this and. . . 


Carry That Weight 


... this, taped as one straight song. With the medley approaching its climax, ‘Carry That Weight’ 
looked back at what had gone before, reprising some of the ‘You Never Give Me Your Money’ 
melody in best Sgt Pepper style. The song is also marked by Ringo’s one and only recorded drum 
solo, a distinctive tom-tom thump, but something he was not altogether keen to record until 
persuaded by Paul. 


The End 


A prophetic title, for apart from the thrown-in ‘Her Majesty’, which appears just when one 
thinks the album has finished, this song is the last on the last-recorded Beatles album. A Paul 
McCartney number, ‘The End’ incorporates all manner of dramatic ingredients, a succession of 
lead guitar solos played by John, Paul and George, frequently repeated chanted choruses and a 
barely audible 30-piece orchestra, among them. It also includes one of the finest philosophical 
lyrics written in the modern era. 


Her Majesty 


The Beatles, Paul McCartney especially, always picked up on accidental occurrences in the 
studio. ‘Her Majesty’ is a veritable catalogue of them. The song is a McCartney throwaway, a 23- 
second vocal/acoustic guitar ditty about HM which, when Paul found didn’t really fit into an 
early working version of the Abbey Road medley (it was originally placed between ‘Mean Mr 
Mustard’ and ‘Polythene Pam’), he suggested be thrown away. The EMI Studios tape operator 
had been instructed never to do this, so after he roughly snipped the song out of the medley tape 
he waited until Paul had left the room and stuck it on the end of the reel. When that reel was 
pressed up as an acetate test-pressing the Apple disc-cutting engineer, also EMI trained, 
ignored instructions to overlook the final song and efficiently included it on the disc, about 20 
seconds after the end of ‘The End’. Paul heard this and liked it, so that’s where ‘Her Majesty’ 
remained. But the song was never again remixed, so this roughly edited and once discarded 
rough mix never intended for public release is the one heard today on Abbey Road. This accounts 
for three mysteries: the long, long gap between ‘The End’ and this song, the appearance of an 
intrusive electric guitar chord at the beginning of an otherwise acoustic song — itis the last note 
of the ‘Mean Mr Mustard’ rough mix — and the absence of the final guitar chord in ‘Her Majesty’ 
— it was left buried in the experimental medley edit. 














LET IT BE 


Two Of Us 


The story behind Let It Be is a long, involved and at times painful one. The project began life in 
January 1969 as Get Back, a film of the Beatles rehearsing for their return to the concert platform 
they had abandoned in 1966. This idea was itself abandoned in disarray after George Harrison 
temporarily quit the group, so the film cameras instead captured the Beatles recording a new 
album, aided by a fifth musician, Billy Preston. But this was no ordinary set of sessions: the 
group determined to record everything live, returning to the pre-overdub era of 1963 in an 
attempt to capture spontaneity. The result was a lacklustre set of recordings — made worse by 
the fact that bad feelings within the Beatles were running so high that the cameras and the audio 
tape inevitably captured considerable gloom, too. When the project ended, four weeks after it 
began, no one could bear to watch. the rushes .or listen.to.the tapes..Freelance producer Glyn 
Johns, who assisted in the production of the sessions, was twice brought back to salvage an 
album from the tapes languishing at EMI. Twice he achieved his aim and twice his efforts were 
rejected by the four Beatles who by this time could scarcely reach unanimous agreement on any 
subject at any one time. Abbey Road, all the more remarkable for these events, was begun, 
completed and released to ecstatic reviews while Get Back gathered dust. Eventually, in March 
1970, with the film at last approaching a final print, and with a new title, Let It Be, John Lennon 
and George Harrison encouraged the legendary American record producer Phil Spector to pull 
together an accompanying Beatles album from the ashes... 

‘Two Of Us’ may well have been Spector's best achievement on Let It Be, his remix lending the 
song, and the acoustic guitar work in particular, a crispness both had lacked in the previous 
(unreleased) mixes. One of the most together songs on the album, “Two Of Us’, originally titled 
‘On Our Way Home’, was written by Paul McCartney and sung, as its title would suggest, in duet 
with John Lennon. 


Dig A Pony 


A Lennon song not dissimilar in lyrical style to ‘Come Together’, first taped under the working 
title ‘All I Want Is You’. The Beatles taped several versions of this on and in the days that 
followed 22 January but this album cut is taken from the group’s unannounced 30 January 
performance on the roof of their Apple building in Central London — perhaps the one bright 
moment in the whole film. Phil Spector's remixing task was not a difficult one although he did 
alter the structure of the song by editing out Paul and George’s “All 1 wantis...” backing vocals at 
the beginning and end. 


Across The Universe 

A real saga but also, above all else, a great John Lennon song. There are two available versions of 
this song and neither is exactly like the original recording from which they both emanate. The 
first of these can be found on Past Masters: Volume Two; this is the second. John was unhappy with 
‘Across The Universe’ but he knew its merit as a composition, so declaring himself dissatisfied 
with both the original recording (he considered it to have been subconsciously sabotaged by the 
other Beatles not giving it their complete attention) and with the World Wildlife Fund remix 
John thought it much too fast and had not intended his work to be adorned with animal sound 
effects) but, conversely, not willing to re-record a new version of the song, John was happy to 
give Phil Spector full rein in salvaging something good from the original February 1968 four- 
track tape. Spector went to town, slowing it down, deleting original instruments and vocals and 
adding a lavish 50-piece orchestra (which included 22 stringed instruments, 14 vocalists and 
Ringo on drums), taped on 1 April 1970 ina final, eventful Beatles session which saw Spector at 
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his most arrogantly creative. Opinions are still divided about the final result, but John was very 
happy with it. 


I Me Mine 


The last new Beatles recording, taped in one session at Abbey Road on 3 January 1970, but 
without John Lennon who was away in Denmark. ‘I Me Mine’ was composed by George 
Harrison in early January 1969, at the time of the Let It Be filming. The next morning, on the set, 
he played it to Ringo with an acoustic guitar, and this lovely piece of cinéma véerité was worthy of 
inclusion in the finished print. But the song had not been properly recorded, prompting this 
session a year later expressly for the film’s soundtrack album. In its original finished state, at the 
end of this day, ‘I Me Mine’ was a short song, lasting just 1'34”, and it featured only the usual 
instrumental line-up, supplemented by organ and electric piano. Phil Spector, by means of a 
deft edit, extended the duration to 2'25” then added brass, strings and more drums. 


Dig It 

rath sums up the Beatles’ original intentions for Get Back/Let It Be: made up on the spot by John 
Lennon (although the song was credited to all four Beatles), featuring — by their standards — a 
less than perfect instrumental track and recorded live-in-the-studio without later overdubs, 
preserving an accessible, more human approach for the listening audience. This version of the 
song was recorded on 26 January 1969, lifted from an original jam which lasted more than 12 
minutes. Non-British listeners may be have been bemused by Lennon’s reference to Matt 
Busby, then manager of Manchester United football club. ‘Dig It’ ends with a childlike spoken 
message from John, recorded two days previously, which proved perfect in ushering in the 
album’s next song. 


Let It Be 


Another of Paul's all-time greats, ‘Let It Be’ has a recording history almost as complicated as that 
of ‘Across The Universe’. Two different versions were released (the other appears on Past 
Masters: Volume Two) but, like John’s song, they both originated from the same master recording. 
The song was first taped on 25 January but the released versions come from six days later. 
Overdubs, betraying the original Get Back/Let It Be concept, were taped on 30 April 1969 and 
then again on 4 January 1970 during the Beatles’ last group recording session (though John was 
absent, still in Denmark). On this latter occasion George recorded a new guitar solo (as heard in 
this version), George Martin scored the song for brass and cellos and there were also new 
backing vocals, drums and maracas. All but the new guitar solo appeared on the ‘Let It Be’ single, 
issued on 6 March 1970; the guitar heard here is from 30 April 1969. For the album, Phil Spector 
buried most of the 4 January overdubs, excepting the guitar solo, extended the song by 
repeating a verse and added heavy tape echo to Ringo’s hi-hat which seemingly becomes more 
and more pronounced as the song progresses. 


Maggie Mae 

A Scoused-up rendition of the traditional Liverpool song about the night ladies of Lime Street. 
Accredited as “Trad. arr. Lennon/McCartney/Harrison/Starkey” this brief and impromptu 
song was recorded just once, on 24 January 1969. 


I’ve Got A Feeling 

A joint Lennon/McCartney composition, John’s “everybody had a hard year” verses linking 
well with Paul’s basic ‘I’ve Got A Feeling’ structure. This version was taped live on the Apple 
roof on 30 January 1969. 
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The One After 909 


One of the earliest of all Lennon/McCartney songs, ‘The One After 909’ dates from the Quarry 
Men days of 1959. A frequent staple of the group’s pre-fame stage act, the Beatles had made one 
previous attempt at recording the song, on 5 March 1963 during the session which produced 
‘From Me To You’. Were the versions not deemed unfit for release, it is possible that ‘The One 
After 909’ may have followed ‘Please Please Me’ as the Beatles’ third single. The song was 
revived for Let It Be almost as a send-up of the group’s early days, but the final recording is still a 
good one, being taken from the live rooftop performance and ending here, for good measure, 
with a brief Lennon burst of ‘Danny Boy’. 


The Long And Winding Road 


Phil Spector’s most controversial contribution to Let It Be was effected onto Paul McCartney's 
fine, once uncluttered piano ballad. The resulting version, as featured here, upset Paul greatly, 
who had lost control of his own song and found it swathed in Spector’s infamous “wall of 
sound”: multi-tracked strings and a chorus of high pitch backing vocals, overdubbed in the 
same eventful 1 April 1970 session which had substantially altered ‘Across The Universe’ and, 
to alesser extent, ‘I Me Mine’. Paul re-recorded the song for his 1984 film soundtrack album Give 
My Regards To Broad Street in a simpler style, closer to that he would have preferred first time 
around. 


For You Blue 

Variously called ‘George’s Blues’ and ‘Because You're Sweet And Lovely’ at the recording stage, 
this George Harrison tune remains as one of the most unadulterated songs on the album, the 
released version varying little from the original 25 January 1969 tape. Note George’s humorous 
comparison of John’s slide guitar work with that of Elmore James, the master exponent of 
electric blues. 


Get Back 


Different to the ‘Get Back’ single included on Past Masters: Volume Two, this is the Paul 
McCartney song which initially lent its name to the whole project, being indicative of his desire 
to see the Beatles get back to stage performances and get back to a more basic recording process. 
The Beatles ended their Apple rooftop performance with ‘Get Back’, a sequence which closes 
the Let It Be film, so Phil Spector was keen to make this the last song on the album. And to imply 
that this was that same live recording, he tacked onto the end of the song Paul and John’s spoken 
comments from the roof, ending, poignantly for the Beatles’ last album, with Lennon’s “I'd like 
to say ‘thank you’ on behalf of the group and ourselves and I hope ve passed the 
audition!”. 








PAST MASTERS: 
VOLUME ONE 


Love Me Do 


The original version, taped on 4 September 1962 at the Beatles’ first session proper, with Ringo 
on drums. The Andy White re-make from seven days later, on Please Please Me, is today the more 
commonly heard recording. 


From Me To You 

Written by the prodigious team of Lennon/McCartney on board the coach which took the 
Beatles.and others in the Helen Shapiro concert touring troupe from York to Shrewsbury on 28 
February 1963, just in fime for the Beatles’ already booked 5 March recording session. Yet 
another early Beatles song to prominently feature John’s harmonica work. 


Thank You Girl 
Originally ‘Thank You Little Girl’, tHis was the side of ‘From Me To You’, Bostly written by 
John Lennon. / 


She Loves You 

The Beatles’ fourth single and peta the bole host alotdeet with the group, their “yeah 
yeah yeah” early days of fame in particular! Like their third 45 ‘From Me To You’, this was 
written on-the-road, composed by John and Paul ina Newcastle-Upon-Tyne hotel room after a 
show at the town’s Majestic Ballroom on 26 June 1963. And again like its predecessor, ‘She 
Loves You’ was then recorded five days later, Taped on two-track, it proved surprisingly 
complex to make, the master tape being a complicated edit from a number of takes. (Some of the 
edits are particularly noticeable on the oe disc.) Because of this, no true stereo mix was 
ever attempted. 


I'll Get You 


An interesting John Lennon song, typical of the value and originality the Beatles injected into 
their B-sides, this being the reverse side of ‘She Loves You’, recorded at the same 1 July 1963 
session. Again, no true stereo mix was made. 


| Want To Hold Your Hand 


The Beatles’ fifth single, written by John and Paul, and a true landmark among Beatles 
recordings: a million seller even before release and the song which sped to the top of the 
American charts just at the time the group were due to make long-booked television 
appearances there, a powerful coincidence. It was also the Beatles’ first four-track 
recording. 


This Boy 


A remarkably mature composition, recorded as a three-part harmony vocal exercise by John, 
Paul and George. This song proved the quality of the Lennon/McCartney songwriting team, 
being good enough for a number one A-side release in its own right. Even in a year when the 
Beatles had released 32 new recordings this could only make a B-side. 
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Komm, Gib Mir Deine Hand 


A German language recording of ‘I Want To Hold Your Hand’, made solely for the West German 
audience although demand in the USA for Beatles recordings in 1964 ensured that it was also 
issued there as an album track. Although the Beatles knew some German, having played there 
extensively between 1960 and 1962, the lyrics were written out phonetically; only the vocals 
were recorded anew, the luxury of four-track tape saving the group from re-making the music 
track. 


Sie Liebt Dich 


The German version of ‘She Loves You’, recorded at the same Paris, France session on 29 
January 1964 which also produced ‘Komm, Gib Mir Deine Hand’ and ‘Can’t Buy Me Love’. ‘Sie 
Liebt Dich’ was an entirely new recording. 


Long Tall Sally 


The Beatles’ first cover version of a Little Richard song, pre-dating the medley ‘Kansas City’/ 
‘Hey-Hey-Hey-Hey!’ by more than five months. Little Richard’s music had a considerable 
influence on the early Beatles and his vocal style was admired by Paul McCartney who, in this 
cut of ‘Long Tall Sally’ — recorded, amazingly in just one take — arguably outshines his mentor. 
The song was written by Enotris Johnson, Richard Penniman (Little Richard) and Robert 
Blackwell and was originally released in March 1956. Other Little Richard numbers which 
featured in the Beatles’ pre-fame stage repertoire included ‘Lucille’, ‘Good Golly Miss Molly’, 
‘Ooh! My Soul’, ‘Tutti Frutti’ and ‘Kansas City’/“Hey-Hey-Hey-Hey"”. 


1 Call Your Name 


‘Long Tall Sally’ was also Long Tall Sally, a four-song British EP released on 19 June 1964 which 
combined two tracks recorded on 1 March during sessions for the soundtrack side of A Hard 
Day’s Night with two others taped on 1 June, during sessions for the non-soundtrack side. This 
was one of the March recordings, a John Lennon song that had been specifically given to Billy J. 
Kramer with the Dakotas for release as the B-side of John’s ‘Bad To Me’. The coupling was a 
number one single in Britain in August 1963. John brought the song out of the shadow of ‘Bad To 
Me’ with this Beatles release, and he was especially proud of its early attempt at a ska beat in the 
middle eight section. 


Slow Down 

John Lennon in scintillating vocal form.on this cover version of Larry Williams’ self-composed 
song, originally issued in 1958 on the other side of his ‘Dizzy Miss Lizzy’, which the Beatles 
covered on Help!. 


Matchbox 


Ringo sings lead vocal on this Long Tall Sally EP version of Carl Perkins’ self-composed February 
1957 release. It was the Beatles’ first Perkins cover, more than four months before George 
recorded ‘Everybody’s Trying To Be My Baby’ for the closing track on Beatles For Sale. 


I Feel Fine 

A fine John Lennon song issued with ‘She’s A Woman’ asa single on 27 November 1964 in time 
to be number one at Christmas. Notable for its deliberate feedback which opens the song, the 
recording of ‘I Feel Fine’ took place in the same hectic and productive 18 October 1964 session 
which saw five other songs for Beatles For Sale begun. 
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She’s A Woman 


Paul McCartney’s ‘She’s A Woman’, the other side of the ‘I Feel Fine’ single, was also recorded 
during sessions for Beatles For Sale, in this instance the day before the always-busy Beatles began 
another round Britain concert tour. 


Bad Boy 


This Larry Williams song and another, ‘Dizzy Miss Lizzy’, were recorded very quickly on 10 
May 1965, primarily for release in the USA. But although the latter track was almost instantly 
plucked for the August 1965 album Help!, ‘Bad Boy’ went unissued at home until it was included 
onacompilation 19 months later. John Lennon sings the lead vocal, as he did for all three Beatles 
cover versions of Williams’ material. 


Yes It Is 

“Yes It Is’ may well have ended up as part of the Help! album. As it transpired, it was the only one 
of nine recordings made by the Beatles between 15 and 19 February 1965 not to be so. Instead, 
this fine John Lennon song, with prominent three-part harmony vocals by the writer, Paul 
McCartney and George Harrison, was released as the B-side of the single ‘Ticket To Ride’. 


I’m Down 

Another B-side, this time of the film title song ‘Help!’. With ‘Long Tall Sally’, Paul McCartney had 
exercised his vocal talents in a stunning version of a Little Richard song; ‘I’m Down’ seems to be 
Paul’s original homage to the man, recorded (virtually screamed) on 14 June 1965. during 
sessions for the non-soundtrack side of the Help! album. 





PAST MASTERS: 
VOLUME TWO 


Day Tripper 

Written by John around a guitar riff in ‘Watch Your Step’, an obscure rhythm and blues 
recording by Bobby Parker that he much admired. ‘Day Tripper’ was joint A-side of the Beatles, 
single for Christmas 1965, the fourth song to be taped in the sessions that produced Rubber 
Soul. 


We Can Work It Out 


Sharing the double A-sided single with “Day Tripper’ was this excellent song, written mostly by 
Paul but with vital contributions by John. Again, recorded during sessions i Rubber Soul, but 
never intended for a place on that album. 


Paperback Writer | 

Indicative of the changing-stleBeatles music which would follow eight weeks later on Revolver, 
Paul McCartney’s ‘Paperbad fer’ up’s most progressive single to this time, a 
world away from ‘She Love FRR reviews aul a number one single but not as 
successful as its ten prede recorded qn 13 April during 
Revolver sessions|and was i¢g@e 
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Lady Madonna | 
A Paul McCartney song delivered with gusto, Fats Domino style, and recorded with a 
prominent horn section which included famous London jazz club owner Ronnie Scott. ‘Lady 
Madonna’ was recorded in February 1968 for issue as a single on 15 aos when the Beatles 
were in India studying Transcendental Meditation. 


The Inner Light 


The B-side of ‘Lady Madonna’ and the last of three Indian-style songs written by George 
Harrison for the Beatles. The title ‘The Inner Light’ and almost all of the song’s lyric were 
derived from a poem in the Tao Te Ching; the instrumental track was actually recorded in India, at 
EMI’s Bombay studio on 12 January 1968, after George had overseen the completion there of 
his recordings for the soundtrack of the film Wonderwall. George’s lovely lead vocal, and brief 
backing vocals by John and Paul, were taped back at EMI Abbey Road on 6 and 8 
February. 


Hey Jude 
Another of the Beatles’ all-time great songs, written and sung by Paul McCartney and issued asa 
single on 30 August 1968 bearing the group’s own Apple Records label. One of the first songs to 


smash the singles time barrier (Richard Harris’s ‘MacArthur Park’ was another issued at this 
time), ‘Hey Jude’ lasts for all of 7'11” and includes a rousing finale. Taped during sessions for The 
Beatles. 


Revolution 

The third of John Lennon’s ‘Revolution’ songs to be recorded but the first to see public release, 
this is the ‘Hey Jude’ B-side version, commonly referred to as the “electric” version because of 
the hard-edged fuzz guitar that is prominent. Top session player Nicky Hopkins played the 
distinctive electric piano overdub at John’s special invitation. Recordings began in earnest on 10 
July, during sessions for The Beatles. 


Get Back 


The original single version of Paul's ‘Get Back’, issued 13 months before the Let It Be album it was 
once supposed to promote and which contained a different variation of the song. True to the 
original Get Back concept, this single was recorded live-in-the-studio, and featured a duly 
accredited guest appearance by Billy Preston. 


Don’t Let Me Down 


Also recorded live-in-the-studio and with Billy Preston, and issued on the back of ‘Get Back’, 
this John Lennon song maintained the Beatles’ admirable record of releasing full value singles, 
with strong B-sides to match the A. The group also performed ‘Don’t Let Me Down’ during their 
Apple rooftop performance but although this is seen in the Let It Be film the recording was not 
issued on disc. 


The Ballad Of John And Yoko 


Released as a Beatles single while ‘Get Back’ was still atop the charts, this fine diary-like song 
about the escapades of Mr and Mrs Lennon was recorded and mixed in one quick session on 14 
April 1969 just by John and Paul. George and Ringo did not have any participation in the session 
and did not attend. Paul was the drummer, he and John shared the other instruments between 
them. Being his song, John sang the lead vocal. 


Old Brown Shoe 


An underrated and interesting George Harrison song, released as the B-side of ‘The Ballad Of 
John And Yoko’. The recording commenced on 16 April 1969, the same day as another 
Harrisong, ‘Something’, was begun. 


Across The Universe 

Popularly referred to as the ‘Wildlife’ version because it first appeared on the World Wildlife 
Fund No One’s Gonna Change Our World various artists’ charity album, its title being a line from 
the lyric of this John Lennon song. Of the two released versions of ‘Across The Universe’ (the 
other is on Let It Be) this is truer to the original February 1968 recording, containing — among 
other sounds — backing vocals from two Beatles fans, Lizzie Bravo and Gayleen Pease, who 
were invited into the studio to add soprano to the vocal track. But it also includes wildlife sound 
effects and a much speeded-up Lennon vocal unintended by the artist himself. 


Let It Be 


The single release version, issued as the Beatles’ final British 45 on 6 March 1970. Although ‘Let 
It Be’ had been first taped on 25 January 1969 this recording was dependent on a considerable 
amount of additional work injected by Paul, George, Ringo and George Martin almost one year 
later, on 4 January 1970. It may seem different to the version on the Let It Be album, indeed it is 
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different, but both are the from the same original recording with certain elements left in or 
removed. 


You Know My Name (Look Up The Number) 


An unusual song from the Sgt Pepper era which was only released on the B-side of the last Beatles 
single in Britain, ‘Let It Be’. The recording began on 17 May 1967, after Sgt Pepper’s Lonely Hearts 
Club Band but before ‘All You Need Is Love’, but it was not completed until 30 April 1969 and not 
seriously edited for release until the following November, when John tried to issue it on a Plastic 
Ono Band single. (The full history and recording details appear with the Past Masters: Volume 
Two set.) “You Know My Name (Look Up The Number)’ features, among other delights, Brian 
Jones of the Rolling Stones playing saxophone and Mal Evans, one of the Beatles’ assistants, 
running a spade through a pile of gravel on the Abbey Road studio floor. 


RECORDING 
CHRONOLOGY 


This list reflects the chronological order of the Beatles’ recordings. The dates signify only the 
commencement of a song’s recording; some were finished in one session, others were 
subsequently subjected to re-makes (see the footnote for the most important examples), but most 
recordings were completed over a period of days or weeks after the given date. Dates of any 
earlier rehearsal run-throughs or advance demonstration-only recordings have not been 


included. 


‘Love Me Do 
4 September 1962 


P.S. I Love You 
11 September 1962 


*Please Please Me 
26 November 1962 


Ask Me Why 
26 November 1962 


There’s A Place 
11 February 1963 


I Saw Her Standing There 
11 February 1963 


A Taste Of Honey 
11 February 1963 


Do You Want To Know A Secret 
11 February 1963 


Misery 
11 February 1963 


Anna (Go To Him) 
11 February 1963 
Boys 
11 February 1963 
Chains 
11 February 1963 


Baby It’s You 
11 February 1963 


Twist And Shout 
11 February 1963 


From Me To You 
5 March 1963 


Thank You Girl 
5 March 1963 


She Loves You 
1 July 1963 


Tl Get You 
1 July 1963 


You Really Got A Hold On Me 
18 July 1963 


Money (That’s What I Want) 
18 July 1963 


Devil In Her Heart 
18 July 1963 


Till There Was You 
18 July 1963 


Please Mister Postman 
30 July 1963 


It Won't Be Long 
30 July 1963 


Roll Over Beethoven 
30 July 1963 


All My Loving 
30 July 1963 


I Wanna Be Your Man 
11 September 1963 


Little Child 
11 September 1963 


All I’ve Got To Do 
11 September 1963 


Not A Second Time 
11 September 1963 


Don’t Bother Me 
11 September 1963 


3 Hold Me Tight 
12 September 1963 


I Want To Hold Your Hand 
17 October 1963 


This Boy 
17 October 1963 


Komm, Gib Mir Deine Hand 


29 January 1964 
Sie Liebt Dich 
29 January 1964 


Can’t Buy Me Love 
29 January 1964 


You Can’t Do That 
25 February 1964 


And I Love Her 
25 February 1964 


I Should Have Known Better 


25 February 1964 


Tell Me Why 
27 February 1964 


If I Fell 
27 February 1964 


I’m Happy Just To Dance With You 


1 March 1964 


Long Tall Sally 
1 March 1964 


I Call Your Name 
1 March 1964 


A Hard Day’s Night 
16 April 1964 


Matchbox 
1 June 1964 


Ill Cry Instead 
1 June 1964 


Slow Down 
1 June 1964 


Tl Be Back 
1 June 1964 


Any Time At All 
2 June 1964 


Things We Said Today 
2 June 1964 


When I Get Home 
2 June 1964 
Baby’s In Black 
11 August 1964 


I’m A Loser 
14 August 1964 


Mr Moonlight 
14 August 1964 


Every Little Thing 
29 September 1964 


I Don’t Want To Spoil The Party 


29 September 1964 


What You're Doing 
29 September 1964 
No Reply 
30 September 1964 


Eight Days A Week 
6 October 1964 


She’s A Woman 
8 October 1964 

Kansas City Hey-Hey-Hey-Hey! 
18 October 1964 


I Feel Fine 
18 October 1964 


Ill Follow The Sun 

18 October 1964 
Everybody’s Trying To Be My Baby 

18 October 1964 


Rock And Roll Music 
18 October 1964 


Words Of Love 
18 October 1964 


Honey Don’t 
26 October 1964 


Ticket To Ride 
15 February 1965 


Another Girl 
15 February 1965 


I Need You 
15 February 1965 


Yes It Is 
16 February 1965 


The Night Before 
17 February 1965 


You Like Me Too Much 
17 February 1965 


You’ve Got To Hide Your Love Away 
18 February 1965 


Tell Me What You See 
18 February 1965 


You're Going To Lose That Girl 
19 February 1965 
Help! 
13 April 1965 
Dizzy Miss Lizzy 
10 May 1965 


Bad Boy 
10 May 1965 


I've Just Seen A Face 
14 June 1965 


I’m Down 
14 June 1965 


Yesterday 
14 June 1965 


It’s Only Love 
15 June 1965 


Act Naturally 
17 June 1965 
Wait 
17 June 1965 


Run For Your Life 
12 October 1965 


Norwegian Wood (This Bird Has Flown) 


12 October 1965 
Drive My Car 
13 October 1965 


Day Tripper 
16 October 1965 


If 1 Needed Someone 
16 October 1965 
In My Life 
18 October 1965 


We Can Work It Out 
20 October 1965 


Nowhere Man 
21 October 1965 


I'm Looking Through You 
24 October 1965 


Michelle 
3 November 1965 


What Goes On 
4 November 1965 


Think For Yourself 
8 November 1965 


The Word 
10 November 1965 


You Won't See Me 
11 November 1965 
Girl 
11 November 1965 


Tomorrow Never Knows 
6 April 1966 


Got To Get You Into My Life 
7 April 1966 


Love You To 
11 April 1966 


Paperback Writer 
3 April 1966 


Rain 
14 April 1966 


Doctor Robert 
17 April 1966 


And Your Bird Can Sing 
20 April 1966 


Taxman 
20 April 1966 
I’m Only pe es 
27 April 1966 


Eleanor Rigby 
28 April 1966 


For No One 
9 May 1966 


Yellow Submarine 
26 May 1966 


I Want To Tell You 
2 June 1966 


Good Day Sunshine 
8 June 1966 


Here, There And Everywhere 
14 June 1966 


She Said She Said 
21 June 1966 


Strawberry Fields Forever 
24 November 1966 


When I’m Sixty-Four 
6 December 1966 


Penny Lane 
29 December 1966 


A Day In The Life 
19 January 1967 


Sgt Pepper's Lonely Hearts Club Band 
1 February 1967 


Good Morning Good Morning 
8 February 1967 


Fixing A Hole 
9 February 1967 


Only A Northern Song 
13 February 1967 


Being For The Benefit of Mr Kite! 
17 February 1967 


Lovely Rita 
23 February 1967 


Lucy In The Sky With Diamonds 
1 March 1967 


Getting Better 
9 March 1967 


Within You Without You 
15 March 1967 


She’s Leaving Home 
17 March 1967 


With A Little Help From My Friends 
29 March 1967 


Sgt Pepper’s Lonely Hearts Club Band 
(Reprise) 
1 April 1967 
Magical Mystery Tour 
25 April 1967 
Baby, You’re A Rich Man 
11 May 1967 
All Together Now 
12 May 1967 
You Know My Name 
(Look Up The Number) 
17 May 1967 
It's All Too Much 
25 May 1967 
All You Need Is Love 
14 June 1967 
Your Mother Should Know 
22 August 1967 
I Am The Walrus 
5 September 1967 


Blue Jay Way 
6 September 1967 
Flying 
8 September 1967 


The Fool On The Hill 
25 September 1967 


Hello, Goodbye 
2 October 1967 


The Inner Li 
12 January 1 68 


Lady Madonna 
3 February 1968 


4 Across The Universe 
4 February 1968 


Hey Bulldo 
11 February 1968 


Revolution 1 
30 May 1968 


Don’t Pass Me By 
5 June 1968 


Revolution 9 
6 June 1968 


Blackbird 
11 June 1968 


Everybody's Got Something To 
Hide ad Me And My Monkey 
7 June 1968 


Good Night 
28 June 1968 
Ob-La-Di, Ob-La-Da 
3 July 1968 


Revolution 
10 July 1968 


Cry Baby C 
16 July i968 


Helter Skelter 
18 July 1968 


Sexy Sadie 
19 July 1968 


Hey Jude 
29 July 1968 


Mother Nature’s Son 
9 August 1968 


Yer Blues 
13 August 1968 


Rocky Raccoon 
15 August 1968 


While My Guitar ea Weeps 
16 August 196 


Wild Honey Pie 
20 August 1968 


Back In The USSR 
22 August 1968 


Dear Prudence 
28 August 1968 


Glass Onion 
11 September 1968 
I Will 

16 September 1968 
Birthday 

18 September 1968 
Piggies 

19 September 1968 


se Is A Warm Gun 
3 September 1968 


Honey Pie 
1 October 1968 


Savoy Truffle 
3 October 1968 
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Martha My Dear 
4 October 1968 


Long Long Long 
7 October 1968 


I'm So Tired 
8 October 1968 


The Continuing Story Of Bungalow Bill 
8 October 1968 


Why Don’t We Do It In The Road 
9 October 1968 


Julia 
13 October 1968 
Dig A Pony 
22 January 1969 


I’ve Got A Feeling 
22 January 1969 


Don’t Let Me Down 
22 January 1969 


5 Get Back 
23 January 1969 


Two Of Us 
24 January 1969 


Maggie Mae 
24 January 1969 
Dig It 
24 January 1969 


For You Blue 
25 January 1969 


6 Let It Be 
25 January 1969 


The Long And Winding Road 
26 January 1969 


7 The One After 909 
28 January 1969 


I Want You (She’s So Heavy) 
22 February 1969 


The Ballad Of John And Yoko 
14 April 1969 


Old Brown Shoe 
16 April 1969 


Something 
16 April 1969 


Oh! Darling 
20 April 1969 


Octopus’s Garden 
26 April 1969 


You Never Give Me Your Money 
6 May 1969 


Her Majesty 
2 July 1969 


Golden Slumbers 
2 July 1969 
Carry That Weight 
2 July 1969 


Here Somes The Sun 
7 July 1969 


Maxwell’s Silver Hammer 
9 July 1969 


Come Together 
21 July 1969 


The End 
23 July 1969 
Sun King 
24 July 1969 


Mean Mr Mustard 
24 July 1969 


Polythene Pam 
25 July 1969 
She Came In Through The 
Bathroom Window 
25 July 1969 


Because 
1 August 1969 


1 Me Mine 
3 January 1970 


This original recording of ‘Love Me Do’ appears on Past Masters: Volume One. The re-make version on Please Please Me was recorded on 11 September 
1962 (after ‘P.S. | Love You) 

A re-make; the song had been first recorded on 11 September 1962 (after ‘P.S. 1 Love You’ and ‘Love Me Do), but was left unreleased. 

A re-make; the song had been first recorded on 11 February 1963 (between Misery’ and ‘Anna (Go To Him)), but was left unreleased. 

The first released remix of this song appears on Past Masters: Volume Two, Further remixing, for Let [t Be. commenced on 23 March 1970. 

‘Get Back’ was first recorded or this date but the versions on Let It Be and Past Masters: Volume Two were taped on 27 and 28 January 1969. 
The first released remix of this song appears on Past Masters: Volume Two. Further remixing, tor Let If Be commenced on 26 March 1970. 

A re make. the song had been first recorded on 5 March 1963 (after ‘Thank You Girl), but was left unreleased 
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A-Z SONG INDEX 


Across The Universe (remix 1) 
Past Masters: Volume Two 


Across The Universe (remix 2) 
Let It Be 


Act Naturally 
Help! 

All I’ve Got To Do 
With The Beatles 
All My Loving 
With The Beatles 


All Together Now 
Yellow Submarine 


All You Need Is Love 
Magical Mystery Tour and 
Yellow Submarine 
And I Love Her 
A Hard Day’s Night 


And Your Bird Can Sing 
Revolver 


Anna (Go To Him) 
Please Please Me 
Another Girl 
Help! 

Any Time At All 
A Hard Day's Night 


Ask Me Why 
Please Please Me 


Baby It’s You 
Please Please Me 


Baby, You’re A Rich Man 
Magical Mystery Tour 


Baby’s In Black 
Beatles For Sale 


Back In The USSR 
The Beatles 


Bad Boy 
Past Masters: Volume One 


The Ballad Of John And Yoko 
Past Masters: Volume Two 
Because 
Abbey Road 


Being For The Benefit of Mr Kite! 
Sgt Pepper's Lonely Hearts Club Band 


Birthday 
The Beatles 


Blackbird 
The Beatles 


Blue Jay Way 
Magical Mystery Tour 
Boys 
Please Please Me 


Can't Buy Me Love 
A Hard Day’s Night 


Carry That Weight 
Abbey Road 


Chains 
Please Please Me 


Come Together 
Abbey Road 


The Continuing Story Of Bungalow Bill 


The Beatles 


Cry Baby Cry 
The Beatles 


A Day In The Life 


Sgt Pepper’s Lonely Hearts Club Band 


Day Tripper 
Past Masters: Volume Two 


Dear Prudence 
The Beatles 


Devil In Her Heart 
With The Beatles 
Dig A Pony 
Let It Be 
Dig It 
Let It Be 
Dizzy Miss Lizzy 
Help! 
Do You Want To Know A Secret 
Please Please Me 


Doctor Robert 
Revolver 


Don’t Bother Me 
With The Beatles 


Don’t Let Me Down 
Past Masters: Volume Two 


& 


Don’t Pass Me By 
The Beatles 


Drive My Car 
Rubber Soul 


a Days A Week 
eatles For Sale 


Eleanor Rigby 
Revolver 


The End 
Abbey Road 


Every Little Thing 
Beatles For Sale 
Everybody’s Got Something To Hide Except 
Me And My Monkey 
The Beatles 
Everybody’s Trying To Be My Baby 
Beatles For Sale 
Fixing A Hole 
Sgt Pepper’s Lonely Hearts Club Band 
Flying 

Magical Mystery Tour 
The Fool On The Hill 
Magical Mystery Tour 


For No One 
Revolver 


For You Blue 
Let It Be 


From Me To You 
Past Masters: Volume One 


Get Back (version 1) 
Past Masters: Volume Two 


Get Back (version 2) 
Let It Be 


Getting Better 
Sgt Pepper’s Lonely Hearts Club Band 


Girl 
Rubber Soul 


Glass Onion 
The Beatles 


Golden Slumbers 
Abbey Road 


Good Day Sunshine 
Revolver 


Good Morning Good Mornin; 
Sgt Pepper’s Lonely Hearts Club Band 


Good Night 
The Beatles 


Got To Get You Into My Life 
Revolver 


Happiness Is A Warm Gun 
The Beatles 


A Hard Day’s Night 
A Hard Day’s Night 


Hello, Goodbye 
Magical Mystery Tour 
Help! 

Help! 

Helter Skelter 
The Beatles 


Her Majesty 
Abbey Road 


Here Comes The Sun 
Abbey Road 


Here, There And Everywhere 
Revolver 


Hey Bulldog 
Yellow Submarine 


Hey Jude 
Past Masters: Volume Two 


Hold Me Tight 
With The Beatles 


Honey Don’t 
Beatles For Sale 
Honey Pie 
The Beatles 


I Am The Walrus 
Magical Mystery Tour 


I Call Your Name 
Past Masters: Volume One 


I Don’t Want To Spoil The Party 
Beatles For Sale 


I Feel Fine 
Past Masters: Volume One 


I Me Mine 
Let It Be 
I Need You 
Help! 


I Saw Her Standing There 
Please Please Me 


I Should Have Known Better 
A Hard Day’s Night 


I Wanna Be Your Man 
With The Beatles 


1 Want To Hold Your Hand 
Past Masters: Volume One 


I Want To Tell You 
Revolver 


I Want You (She’s So Heavy) 
Abbey Road 
I Will 
The Beatles 


If I Fell 
A Hard Day’s Night 


If | Needed Someone 
Rubber Soul 


Yl Be Back 
A Hard Day’s Night 


Tl Cry Instead 
A Hard Day’s Night 


I'll Follow The Sun 
Beatles For Sale 


Il Get You 
Past Masters: Volume One 


I’m A Loser 
Beatles For Sale 


I’m Down 
Past Masters: Volume One 


I'm Happy Just To Dance With You 
Hard Day’s Night 


I’m Looking Through You 
Rubber Soul 
I’m Only Sleeping 
Revolver 


I’m So Tired 
The Beatles 


In My Life 
Rubber Soul 


The Inner Light 
Past Masters: Volume Two 


It Won't Be Long 
With The Beatles 


It’s All Too Much 
Yellow Submarine 


It’s Only Love 

Help! 
I’ve Got A Feeling 
Let It Be 
I’ve Just Seen A Face 
Help! 
Julia 
The Beatles 
Kansas City/Hey-Hey-Hey-Hey! 
Beatles For Sale 


Komm, Gib Mir Deine Hand 
Past Masters: Volume One 


Lady Madonna 
Past Masters: Volume Two 


Let It Be (remix 1) 
Past Masters: Volume Two 


Let It Be (remix 2) 
Let It Be 


Little Child 
With The Beatles 


The Long And Winding Road 
Let It Be 


Long Long Long 
The Beatles 


Long Tall Sally 
Past Masters: Volume One 


Love Me Do (version 1) 
Past Masters: Volume One 


Love Me Do (version 2) 
Please Please Me 


Love You To 
Revolver 


Lovely Rita 


Sgt Pepper’s Lonely Hearts Club Band 


Lucy In The Sky With Diamonds 


Sgt Pepper’s Lonely Hearts Club Band 


Maggie Mae 
Let It Be 
Magicai Mystery Tour 
Magical Mystery Tour 


Martha My Dear 
The Beatles 


Matchbox 
Past Masters: Volume One 


Maxwell's Silver Hammer 
Abbey Road 


Mean Mr Mustard 
Abbey Road 


Michelle 
Rubber Soul 
Misery 
Please Please Me 


Money (That’s What I Want) 
ith The Beatles 


Mother Nature’s Son 
The Beatles 


Mr Moonlight 
Beatles For Sale 


The Night Before 
Help! 


No Reply 
Beatles For Sale 


Norwegian Wood (This Bird Has Flown) 
Rubber Soul 


Not A Second Time 
With The Beatles 


Nowhere Man 
Rubber Soul 
Ob-La-Di, Ob-La-Da 
The Beatles 


Octupus’s Garden 
Abbey Road 


Oh! Darling 
Abbey Road 


Old Brown Shoe 
Past Masters: Volume Two 


The One After 909 
Let It Be 
Only A Northern Song 
Yellow Submarine 


Paperback Writer 
Past Masters: Volume Two 


Penny Lane 
Magical Mystery Tour 
Piggies 
The Beatles 


Please Mister Postman 
With The Beatles 


Please Please Me 
Please Please Me 


Polythene Pam 
Abbey Road 


P.S. I Love You 
Please Please Me 
Rain 
Past Masters: Volume Two 


Revolution 
Past Masters: Volume Two 


Revolution 1 
The Beatles 


Revolution 9 
The Beatles 


Rock And Roll Music 
Beatles For Sale 


Rocky Raccoon 
The Beatles 


Roll Over Beethoven 
With The Beatles 


Run For Your Life 
Rubber Soul 
Savoy Truffle 
The Beatles 
Sexy Sadie 
The Beatles 
Sgt Pepper’s Lonely Hearts 


Club Band 
Sgt Pepper’s Lonely Hearts Club Band 


Sgt Pepper’s Lonely Hearts Club Band 
(Reprise) 
Sgt Pepper’s Lonely Hearts Club Band 
She Came In Through The 
Bathroom Window 
Abbey Road 


She Loves You 
Past Masters: Volume One 


She Said She Said 
Revolver 


She’s A Woman 
Past Masters: Volume One 
She’s Leaving Home 
Sgt Pepper’s Lonely Hearts Club Band 


Sie Liebt Dich 
Past Masters: Volume One 


Slow Down 
Past Masters: Volume One 


Something 
Abbey Road 


Strawberry Fields Forever 
Magical Mystery Tour 


Sun King 
Abbey Road 


A Taste Of Honey 
Please Please Me 


Taxman 
Revolver 


Tell Me What You See 
Help! 
Tell Me Why 
A Hard Day’s Night 
Thank You Girl 
Past Masters: Volume One 


There’s A Place 
Please Please Me 


Things We Said Today 
A Hard Day’s Night 


Think For Yourself 
Rubber Soul 


This Boy 
Past Masters: Volume One 


Ticket To Ride 
Help! 
Till There Was You 
With The Beatles 


Tomorrow Never Knows 
Revolver 


Twist And Shout 
Please Please Me 


Two Of Us 
Let It Be 
Wait 
Rubber Soul 


We Can Work It Out 
Past Masters: Volume Two 


What Goes On 
Rubber Soul 


What You're Doing 
Beatles For Sale 


When I Get Home 
A Hard Day’s Night 
When I’m Sixty-Four 
Sgt Pepper’s Lonely Hearts Club Band 


While My Guitar Gently Weeps 
The Beatles 


Why Don't We Do It In The Road 
The Beatles 


Wild Honey Pie 
The Beatles 


With A Little Help From My Friends 
Sgt Pepper’s Lonely Hearts Club Band 


Within You Without You 
Sgt Pepper's Lonely Hearts Club Band 
The Word 
Rubber Soul 
Words Of Love 
Beatles For Sale 


Yellow Submarine 
Revolver and Yellow Submarine 


Yer Blues 
The Beatles 


Yes It Is 
Past Masters: Volume One 


Yesterday 
Help! 
You Can't Do That 
A Hard Day’s Night 
You Know My Name 
(Look Up The Number) 
Past Masters: Volume Two 
You Like Me Too Much 
Help! 
You Never Give Me Your Money 
Abbey Road 


You Really Got A Hold On Me 
With The Beatles 


You Won't See Me 
Rubber Soul 


Your Mother Should Know 
Magical Mystery Tour 


You're Going To Lose That Girl 
Help! 


You've Got To Hide Your Love Away 
Help! 


Page 20 
Top photograph -EMI Records, 1963. 
Bottom photograph by Norman Parkinson -CAMERA PRESS LONDON, 1963. 


Pages 26 & 27 
photograph by Ken Regan -LONDON FEATURES INTERNATIONAL LTD, 1964. 


Page 32 
photograph by Angus McBain -EMI Records, 1963. 


Page 33 
photograph -REX FEATURES LONDON LTD, 1965. 


Page 35 
Top photograph by Terence Spencer -CAMERA PRESS LONDON, 1964. 
Bottom photograph -REX FEATURES LONDON LTD, 1964. 


Page 36 
Top left photograph -REX FEATURES LONDON LTD, 1967. 
Bottom left photograph -REX FEATURES LONDON LTD, 1966. 


Pages 36 & 37 
Top centre photograph by Stephen Goldblatt -CAMERA PRESS LONDON, 1968. 
Bottom centre photograph -REX FEATURES LONDON LTD, 1967. 


Page 37 
Top right photograph by Bruce McBroom -CAMERA PRESS LONDON, 1968. 
Bottom right photograph by M. Fresco/Apple -CAMERA PRESS LONDON, 1969. 


Pages 40 & 41 
Photograph by Stephen Goldblatt -CAMERA PRESS LONDON, 1968. 


Page 43 
Top photograph -EMI, 1965. 
Bottom photograph -CAMERA PRESS LONDON, 1968. 


Co-Ordination by WENDY FURNESS -EMI 
Art & Design by THE ARTFUL DODGERS 


Unless otherwise stated, the release information stated in these notes refers to records originated in 
the United Kingdom. 
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THE COMPLETE BEATLES RECORDING SESSIONS, PUBLISHED IN THE UNITED KINGDOM 

BY THE HAMLYN PUBLISHING GROUP AND IN THE UNITED STATES OF AMERICA BY 

HARMONY BOOKS, AN IMPRINT OF THE CROWN PUBLISHING GROUP. 


Mark lewisohn is also the author of The Beatles Live! and The Beatles: 25 Years In The Life. 
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